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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 

) dollars. 

During the past four years these pictures have appeared 
in this paper, and their excellence has been universally com- 
mented upon. We have received numerous orders for elec- 
trotypes of the same, and publish the subjoined list for the 
purpose of facilitating a selection. 

A new name will be added everv week: 


Adelina Patti, Ivan E. Morawski, William Mason, 


Sembrich, Clara Morris, P. S. Sagem 
Christine Nilsson, Mary Anderson, Neupe 

Scalchi, Sara Jewett, ely de Blanck, 
Trebelli, Rose Coghlan, Dr. Louis Maas, 
Marie Roze, Chas. R. Thorne, Jr., ‘< Bruch, 

Anna de Bellocca, Kate Claxton, . Gottschalk, 
Etelka Gerster, Maude Granger, ph de Kontski, 
Nordica, Fanny Davenport, S. B. Mills, 


E. M. Bowman, 
Otto Bendix, 
W. H. Sherwood, 


Janauschek, 
Genevieve Ward, 
May Fielding, 


smilie Ambre, 
Emma Thursby, 


— Yorke, 


Teresa Carrefio, Ellen Montejo, Stagno, 

Kellogg, Lilian Olcott, — McCullough, 
Minnie Hauk, Louise Gage Courtney, alvini, 

Materna, Richard Wagner, — T. Raymond, 
Albani, Theodore Thomas, ster Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Emily Winant Campanini, Boucicault, 

Lena Little, Guadagnini, Osmund Tearle, 
Murio-Celli, Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, ossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, ames Lewis, 
Minnie Palmer, Arbuckle, tdwin Booth, 
Donaldi, Liberati, Max Treuman, 
Marie Louise Dotti, Ferranti, 


C. A. Cap 
essen. 

Mrs. Helen Ames, 
Marie Litta, 
Emil Scaria, 
Hermann Winkelmann 
William W. Gilchrist,. 


Anton Rubinstein, 
Del Puente, 
Joseffy, 


Geistinger, 
Catherine Lewis, 
Blanche Roosevelt, 
Sarah Bernhardt, Mme. ae Rive-King, 
Titus d'Ernesti, Hope Glenn, 

Mr. & Mrs.Geo. Henschel, Louis Blumenberg, 
Charles M, Schmitz Frank Vander Stucken. 





* degree of Doctor of Music was conferred on Mr. 


Union, our future oratorio singers must be drawn, and all 
honor is, therefore, due to those who undertake the humbler, 
though very necessary, part of a good chorus singer's educa- 
tion. This was the fourth annual festival, and the fifth is 
| almost certain to be a still greater success for the promoters. 
IE a 
UMEROUS letters are being written to English musi- 
cal journals, among them many from lady artists, stat- 
ing that the musical profession is becoming uncomfortably 
overcrowded. It is reported that even established and com- 
petent teachers in certain directions find their chances of 
employment becoming more and more precarious. This is 
a state of affairs that is not so likely to be experienced here 
for years to come, as this country is so much greater in ex- 
tent than England, while it has a larger population more 
evenly distributed. The A/uszcal Standard asserts that one 
of the difficulties to be overcome lies in the fact that so many 
study the pianoforte to the utter exclusion of every other 


musical instrument. 
an incentive to the study of orchestral instruments. 


R. IRVING, the actor, is reported to have said that in 

the past two men only were recognized in England 

as capable dramatic critics—Lamb and Hazlitt; but that 
now a days there were thousands of so-called critics, one 
being attached to every newspaper. These remarks apply 
exactly to critics, musical as well as dramatic. It appears to 
us, however, that it is easier for an ordinary newspaper re- 
porter to write intelligently about actors and plays (given in 





|; hone 


More orchestras are needed, to act as | 


THE RACONTEUR. 


OW that the waters blue have borne from us our 

gallant Colonel Mapleson, I am affected with a sense 

of loneliness. He fotmed a part of my heart larger than a 
gold dollar. 

I am apprehensive, too, lest something may transpire to 
prevent his return. I hope that it may not be death; I pray 
that it may not be sheriffs. Should the Colonel not come back, 
the whole city, like myself, would mourn and not be comforted. 
For he is part and parcel of this metropolis. His name is as- 
sociated with every Italian note sung between the East and 
the North rivers. He is identified with the history of New 
York. Verily, New York with Colonel Mapleson left out 
would remind one of what is said of the play called ‘‘ Hamlet” 
with the royal Dane omitted as a person of the drama. 

Colonel Mapleson is unique; his place can be filled by 
other under heaven. There was but one Achilles 
among the Greeks. There is only one Mapleson among 
the Italians and the lovers of Italian music aye, and the lov- 
ers of Italian speech, that ‘‘ soft bastard Latin,” as Byron 
puts it. 

I stood by the Colonel’s side on the City of Berlin, at the 
last moment ere the lines were cast off, the gang-plank drawn 
and the precious and priceless impresario was committed to 





| the care of the deep. 


| table before him, and upon the flowers, 
| wrought the suggestive and touching device: 


the native tongue) than about great musical compositions | 


and their interpretation. But most of our great dailies take 
no heed of this; music is considered as an amusement, and 
reporters instead of critics are, therefore, detailed to write 
about it. No doubt it will be different in the future; until 
then newspaper fame, or lack of it, is of very little account. 


OME one makes an objection to English opera, on the 
S ground that many of the best foreign artists do not un- 
derstand the language. 
ment ; but those who advocate English opera do not do so 


| with the idea of crushing out of existence Italian, French 
and German opera, but mainly wish to see English opera | 
| placed on an equal footing with the others. Thus English and 


American singers, with a sprinkling of foreign artists who 
speak English well, would appear in opera, while the public 


| could have the opportunity of hearing great foreign singers who 


| place at Birmingham, England. Dr. Damrosch is to be the 





| cannot sing as much as I formerly did, but 


HI 
T Ernst Eberhard, the President of the Grand Conserva- | 


tory of Music, at the close of the graduation exercises of that 
institution, which took place in Chickering Hall on last Satur- 
day evening. The questions of interest and importance here 
are, by what authority such a degree was conferred upon 
Mr. Eberhard, and before what musical body was he ex- 


amined ? 
- = 

E refer in another column to the doings last week of 
W The Church Choral Union. The object which this 
organization has in view is not to develop professional sing- 
ers or to create a taste for the highest in music, but simply 
to teach the mass of church members the elements of music 
aspect, so that true congregational singing may 
become a fact. That such a society deserves the heartiest 
sympathy and encouragement is not to be disputed, and we 
otfer our best wishes for its continued success. From among 


j 
In tS vocal 


do not know English, in the Italian or some other language 
when the season is in full blast. Anyway, there are a number | 
of American and English singers who are famous throughout 
the world, and it needs only liberal encouragement to in- | 
crease the number, and make them available for English | 
opera purposes. 


W* publish in another column a paragraph relating to 
the formation of a society which has in view the giv- 
ing of yearly musical festivals, on the plan of those that take 


conductor of this permanent organization, the nucleus of 
which is to be made up from the Oratorio and Symphony 
Societies. It is time that New York had regular festival 
performances, for, as the representattve city of the country, 
it has been very backward in this respect. What the pro- 
posed festivals will do toward encouraging native and resi- | 
dent creative musical talent generally, remains to be seen. 
Composers of talent are scattered through the country, whose 
works should obtain a hearing in the metropolis. A narrow 
policy, which borders on cliquism, is.not to be commended. 
We ourselves, believe in a broad plan of action, such as 
prevails in France and Germany especially, whereby the 
cause of national music is helped as far as possible. 








Sims Reeves recently remarked to an interviewer : “ I 

my voice is not 
impaired in the slightest degree. Now, the public think that 
Iam a bird who sometimes can sing, who won't sing, and 
who must be made to sing. I want to disabuse them of this 
| idea. Well, it may please them to know this. I have made 
| a calculation that during the last eight and twenty years my 


This fact is admitted without argu- | 


| academies ; 


He sat facing a bank of beautiful flowers which lay upon a 
in carnations, was 
“J. H. M.— 
Invincible,” 

In those three initial letters, whereto was added that suc- 
cinct adjective, James Henry Mapleson lay revealed, the 
man, the hero, the almost demi-god. The , combination 
summed up the man, his history, his scope, his rising, his 
never setting—even on himself—his empire and his domain. 

Had he been called upon at that moment to yield up his 
life, he could have had no more triumphant end than to pass 
away—from the importunities of tenors and sopranos—with 
such a symbol of power around and about him. 

I gazed furtively upon the Colonel’s manly form; I took in 
his ruby cheeks—not cheek ; I observed his boutonniére ; I 
ran my eyes over his hair, softly touched by time; the top of 
his head worn gently bare by the tappings of singers with re- 
newable contracts in their hands, and I murmured to myself : 
‘* You are a grand old woman.” 

Then I thought of the Colonel's career. I recalled his happy 
method of getting away with directors—of banks as well as of 
his standing erect under adversity—with guaran- 
tees ; his fidelity to his contracts—after getting alittle sunlight 
from the courts. 

And then I bethought myself of the return he had received 
for all this, of his ill-treatment at the hands of Deputy-Sheriff 
Aarons ; of the little faith reposed in his word by the Academy 


| directors, all because he told the reporters that he had made a 


mint of money in his California campaign; and then, when 
| asked to come down with the cash, because he declared that 
the cash was a myth in the way of newspaper advertisement. 

I knew that the Colonel’s heart was sad because the direc- 
tors would not have implicit faith in him. I saw an imaginary 
tear ready to trickle down his eye. 

Yet he bore bravely up. He spoke hopefully, cheerfully. I 
imagined that it must be due to the flowers sent, no doubt, by 
some sympathetic friends, that he looked so firm against all 
malignity. 

And yet I thought, hard-hearted: ‘*Colonel, did you get 
those flowers at a bargain? Did you give the florist a box for 
the opening night next fall—a privilege in futures, as it were ?” 

However it was, my heart went out to him. Should he not 
return, New York would feel a void when the autumn season 
came. The newspaper men would have fewer cocktails, less 
beer, fewer free lunches were the Colonel not here to pour out 
to them his tales of woe or of joy, his aspirations and his 
dreams, to give them columns whereby to live ! 

My private cable just announces the safe landing of the 
Colonel on the other side—not of Jordan, but of the Atlantic, 
Let us all rejoice that this is so, Let us all hope that Jordan 
is far away from the Colonel. 

Let us pray that he come back to us in some capacity next 
season. He will surely be at the head, whatever it be, though 
he only go shares in the management of a ballet with Campa- 
nini. 

Colonel, 


we all await you with open arms. We wish to 


| contract our arms around your neck—not to hang you, but as 
| a token of esteem. 


throat has lost me a fortune—some £80,000. That is, under- | 


| stand me, I have sacrificed that sum, aye! more, rather than 
| to appear before the public with the least symptoms of hoarse- 
ness, or otherwise than at my best. I prefer to disappoint the 
public by not singing at all rather than by singing indifferently 
well. I cannot tell you how many times, but more often, I 
regret to say, than any one else. Yes; I never get a penny 
| unless I sing, and during the last two or three weeks my firm 
| adhesion to the laws which have always governed my action 
has cost me over £300—that is, I have declined to sing on 
three occasions. Of course, some artists will sing even if 
they be hoarse. But, depend upon it, it does them no good ; 
and nothing strainsa voice more. Yes, I have given up more 
than any one in what you may call, if you like, my extreme 


the ranks of those who are members of The Church. Choral | fastidiousness, or artistic conceit.” 


| Gazette. 








“ The old Italian opera is on its trial,” says the Pal? Mall 
‘* We do not apprehend that the chefs d’auvre of Ros- 
sini, Bellini and Verdi, or that the Italian singers themselves, will 
go out of fashion ; but it is extremely likely that the tables will be 
turned, and that instead of English, German and French singing 
in Italian, Italians will have to learn English, German and 
French, and be called upon to sing whatever they do sing in the 


| language of the country. Here is ‘ Colomba’ already being trans- 


| English almost as often as in Italian ; 


Mme, Marie Réze has to sing in 
the taste for un-Italian 
operas, besides Italian, is increasing daily. Mr. Gye is heavily 
pressed on this side of June by Mr. Carl Rosa, and on the other 


side of June by Herr Richter. Under these circumstances the 
| only surprising thing is that the Italian operas at Covent Garden 
* have taken so well.” 


lated into three languages. 











The New. American Opera. 
’Twas sung by many famous stars, 

By Gerster and Vicini ; 
But at the very opening bars 

I recognized Rossini. 


The air with chorus for the bass 
Was filched in manner petty ; 

And the duetto, full of grace, 
Was cribbed from Donizetti. 


The movement of the tenor’s lay 
Was taken from Bellini ; 

While the mazurka, people say, 
Was pilfered from Pacini. 


From Gounod came the chorus strains, 
The overture was Reber'’s, 

And all the novelty and brains 
Were recognized as Weber's. 


The opening bars of Act the Third 
At first showed grace and promise, 
But I remembered I had heard 
The same by Ambroise Thomas. 


And all the rest, I state with pain, 
Was still the same old story ; 

Snatches from ‘*‘ Faust” and ‘‘ L'Africaine,” 
And scraps from ‘‘ Trovatore.” 


And yet the work was claimed to be 
American in manner ; 
If so, why, simply play for me 
The old ‘‘ Star Spangled Banner” 
Cupip JonEs. 


Hanslick on Mierzwinski. 
DWARD HANSLICK, the eminent German 
musical critic, thus writes of Herr Mierzwinski, the tenor, 
who recently appeared for the first time in a performance of 
‘‘ William Tell,” given in Vienna: ‘‘In my long experience, 
which, by the way, comprises the most celebrated singers of the 
last thirty years, I never met with a tenor voice of such power 
and compass. Patierno and Tamberlik may, perhaps, in their 
best days, have approached the Polish artist, and so, among Ger- 
man tenors, may, to a certain degree, Wachtel, whose voice pos- 
sesses greater brilliancy though less volume. Mierzwinski’s lower 
notes, which are exceedingly strong and decided, have an unmis- 
takable baritone character; but he by no means belongs to the 
ever-increasing class of ‘worked-up baritones ;’ the higher he 
goes, the easier is he; without effort and with full chest-voice he 
gives the high C and C sharp, not merely once, but, at pleasure, 
five or six times in succession. These strong and exceptional 
high notes have not been laboriously wrung from his voice ; they 
are an uncommon natural gift which he uses pleasingly and with- 
out effort, and which, therefore, do not produce the painful im- 
pression of screeching. 

“ Mierzwinski has to exert far greater restraint to modify his co- 
lossal voice than to raise it to the fortissimo, The art, moreover, 
of subduing his voice, as far as the voice itself will permit, he 
has acquired by ceaseless application. In the duet with Mathilde 
he showed he possessed a well-trained voix mixte, and took the 
high C gently and euphoniously. We have never heard from him 
any falsetto notes, properly so called. With so robust a body of 
voice it is astonishing what ease of execution he has attained ; the 
part of Arnold does not afford much opportunity for displaying 
this, but on other occasions I have heard Mierzwinski sing the 
most rapid scales, ascending and descending, with shakes on the 
high A and B, and never did I hear them sung more evenly and 
strongly, or with longer sustained breath. To such a pitch has 
Mierzwinski attained by iron force of will and ten years’ ceaseless 
study, after having been regretfully assured in Paris that he had 
This seems to have been another instance of a singing- 
Such a tenor voice as Mierzwinski’s 


no voice. 
master’s making a mistake. 


produces, as a matter of course, by its exceptional strength and | 
Whether it | 


high notes, a bewildering, overpowering impression. 
is ‘‘ sympathetic” is a question that will be differently answered by 
different persons. Sympathetic in the sense of ingratiatingly touch- 
ing and gently winning it isnot. Itis rare that extraordinarily strong 


organs possess that airy, melting quality which we might call the | 


poetry of the voice. All gifts cannot be united in one person. At 
any rate, Mierzwinski is at present one of the most remarkable and 
dazzling individualities in the world of song. Any one on first 
hearing him is probably more surprised than capable of forming 
an opinion ; it is only a further acquaintance with him in different 


parts which will enlighten us as to how much of the certainly ex- | 
traordinary effect produced by his singing belongs to the phenom- | 


enon and how much to the artist. Mierzwinski’s Arno/d threw 
the other singers very far into the background.” 








Charies M. Schmitz. 


RECENT edition of THe Musica Courier 
contained a sketch and picture of Mr. William W. Gil- 

christ, one of the Musical Directors of the Philadelphia May 
Festival. To-day we present the likeness and some particu- 
lars of his associate in the direction, that accomplished musi- 
cian, Charles M. Schmitz. Mr. Schmitz is well entitled to be 
called a musician, by reason-of birth, education, surroundings, 
and experience. He was born in Philadelphia, January 10, | 


| ered by his friends quite proficient as a performer, both on the 
| piano and violin. 


| delphia, but in New York and Boston. 


| tentive memory of scores, 
| , e : 
rarely consults the music, and his watchful eye and unerring 


| mands upon his time made by other pursuits, he resigned the 


| niste, you know.” 


1842. His father, Mr. Adolph Schmitz, was a leading musi- 
cian in Diisseldorf, a half a century and more ago. Coming 
to America, this gentleman—who, by the way, is still hale and 
hearty, at the advanced age of eighty-seven years—was the first 
professor elected to membership in the Musical Fund Society, 
of which both father and son are still active and valued mem- 
bers. 

At a very early age, Charles showed a marked talent for 
music, and, by the time he was six years old, he was consid- 


His father was, at this time and afterward, 
greatly interested in the introduction of musical studies into 
institutions for the blind. He was among the first to secure 
these great advantages for such institutions, not only in Phila- 
Having charge of the 


| Executive Committee to be given next season. 





musical department in the Pennsylvania Institution for the 
Blind, he placed Charles among the members of the orchestra, | 
while yet a child. To the habit of thus playing from memory, 
Mr. Schmitz is to-day doubtless indebted for his singularly re- 
When leading an orchestra, he | 


ear, while standing at the director's desk, were already prover- 
bial among old musicians while he was yet in his teens. 

Among the musicians who took charge of Mr. Schmitz’s | 
early education, Mr. C. F. Stolte, one of the oldest orchestra 
players in this country, and still a member both of the Ger- 
mania and of the Festival orchestras, deserves particular men- 
tion. Under the tuition of this gentleman and the elder Mr. 


| Schmitz, Charles was able to appear as a violoncello soloist, 


with great credit, at ten years of age. He played a concerto 
by Romberg at an operatic concert given under the direction of 
Max Maretzek, and was much applauded. Shortly afterward, 
he was engaged for an extensive concert tour by the late cele- 
brated pianoforte virtuoso and composer, Louis M. Gottschalk. 
Other concert engagements followed in great numbers, and 
young Schmitz played in these, throughout the country, with 
such eminent artists as Thalberg, Jaell, Vieuxtemps, Satter, 
and Ole Bull. From that time forward, he was constantly in 
demand as a violoncello soloist, always standing, as he yet 
does, in th: front rank among performers on this instrument. 
Among h..,tutors on the violoncello may be named Waldteuffel, 
Preusser, and Ahrend. His participation in concerts of cham. 
ber music with Hohnstock, Wolfsohn, Thomas, Mason, Gaert- 
ner, Cross, Jarvis, Plageman, and other musical celebrities, in 
Philadelphia, in New York, and in Boston, has met with inva- 
riable favor. 

At the age of nineteen, Mr. Schmitz was elected conductor 
of the Philadelphia Germania Orchestra. Not being eligible to 
membership prior to his majority, his was the only instance in 
the history of this time-honored musical organization where the 
leader of the orchestra was not one of its members. On the day 
that he attained his majority, he was elected to the membership 
which he still holds. During the concert season of 1866-7, Mr. 
Schmitz engaged with Mr. Charles H. Jarvis in producing a 
series of concerts at the Musical Fund Hall. These were de- 
cidedly the most advanced and important, both in the character 
of the programmes and in their performance, which the Phil- 
adelphia public had known up to that time. Shortly afterward, 
to the great loss of the profession, Mr. Schmitz abandoned 
music for commercial pursuits, in which he was engaged for 
eleven years. Six years ago, he returned to the old, familiar 
field, was again elected to the leadership of the Germania, and 
founded the brilliant series of public promenade rehearsals 
which take place at the Pennsylvania Academy of the Fine 
Arts on Thursday afternoons, and which are now in the sixth 
season of unabated success. Two years later, owing to the de- 


| than last year; but the expenses have been larger. 


| is $5,308.99. 





direction of the Germania in favor of Mr. William Stoll, Jr. 

Mr. Schmitz is an exceedingly effective orchestra leader. | 
His vocal acquirements also are very considerable, and he was | 
at one time a pupil of the late Signor Perelli, with the view of 
devoting his time to vocal art. 








Convention of Elementary Music 
Teachers. 
a order to enable the superintendents, principals 
| and teachers of day schools throughout the country to judge 
| the merits of the various methods of teaching music, the man- 


agers of the National Teachers’ Association have decided to call 
aconvention Of elementary music teachers of Madison, Wis., 


| July 16, 17 and 18. The following gentlemen have been aasigned | 


as leaders of the debate, representing the three principal systems 
of instruction : Mr. Luther Whiting Mason, late of Japan, repre- 
senting the Movable Do; Mr. O. Blackman, of Chicago, the 
Fixed Do, and Mr. Theodore F. Seward, of New York, the Tonic 
Sol-Fa system. Other prominent teachers are expected from 
various parts of the country, and a free discussion of this impor- 


| tant question of methods is invited. Dr. D. B. Hagar, principal 


of the State Normal School, of Salem, Mass., has consented to 
preside at this convention. 








Two newly married husbands recently met. Said No. 1 
in the course of conversation, ‘‘ My wife is an excellent pia- 
‘**So is mine,” returned Benedick No. 2, 
‘but from the day of our marriage up to the present time,”-| 
he added, ‘‘she has never once opened the piano.” ‘‘ Oh,” ex- 
claimed number one feelingly, ‘‘how she must love you, 
then!”—Zondon Figaro. 


| to his inamorata, as they walked out together 
' does Wagner mean by that long, 
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The Brooklyn Philharmonic Society. 
CCORDING to the recent annual meeting at the 
Academy of Music, in Brooklyn, of the directors of the 
Philharmonic Society of that city, over which Sturgis Coffin pre- 
sided, this organization is in a most flourishing condition. Six 
orchestral matinées instead of four were recommended by the 
Also the demand 
for reserved seats is to be met next year by the reservation of the 
parquet, in addition to the balcony and dress circle. A curious 
fact is reported by the committee, which is that soloists are no 
longer the only attraction that can be depended upon to draw 
large audiences. If this be really true, then is Brooklyn to be 
congratulated, and can justly claim to be ahead of even the me- 
tropolis in its taste for the purely orchestral and classical. 
The treasurer's report showed the receipts to be greater this 
Up to May 
19, the entire receipts have amounted to $38,817.13, which is over 


| $3,000 in excess of the receipts of last year, and about twice the 
| sum that was taken in in 1878 


The cash on hand from last season 
There is just cause in the above statement for the 
directors of the society to feel proud, and if their policy regard- 
ing the production of native compositions were more pronounced, 
nothing but praise could be awarded so splendid and honorable an 
institution. The following named gentlemen were elected direc- 
tors: Henry K. Sheldon, Lyman S. Burnham, John T. Howard, 
Henry N. Whitney, William H. Cromwell, William R. Bunker, 
Benjamin T. Frothingham, John D. Elwell, Frederic Cromwell, 
William H. Husted, Camden C. Dike, Frederick A. Ward, F. H. 
Cowperthwait, Joseph P. Holbrook, Frederick D. Blake, G. H. 
Prentiss, W. W. Goodrich, C. T. Christensen, Chauncey E. Low, 
Edward B. Bartlett, Herbert Seymour, John S. Frothingham, 
John F. Praeger, Edward A. Seccomb, William A. Nash. 





New York Music Festivals. 

HE certificate of incorporation of the New York 
Music Festival Association of the Oratorio and Symphony 
Societies was filed in the County Clerk’s office Saturday. The 
association proposes to promote, cultivate and advance music by 
holding public festivals. Its directors for the first year are 
George F. Bingham, John Crosby Brown, William H. Cooke, 
Leopold Damrosch, Richard Delafield, Frank E. Draper, E. 
Francis Hyde, Stephen M. Knevals, George Merritt, Morris 
Reno, Hilborne L. Roosevelt, Charles F. Roper, William B. 
Tuthill and John J. Wilson. Mr. Hyde said that the association 
was formed for the purpose of having a permanent organization 
in this city devoted to giving music festivals. Hitherto such af- 
fairs had been spasmodic, but hereafter they would be given 
regularly every year, as they were in Cincinnati and in Manches- 
ter, Birmingham and other English cities. The Oratorio Society 
would furnish the nucleus of the chorus, the Symphony Society 
would provide the orchestra and Dr. Damrosch would be the con- 
ductor. The organization of the association, Mr. Hyde said, 
would be perfected soon, and it was highly probable that arrange- 
ments would be begun for giving a festival next spring. It was 

the intention of those concerned to do so if it were possible. 








One of the papers has, of course quite erroneously, stated 
that Costa first introduced the baton in place of the violin-bow for 
conducting orchestras. Sir George Grove says Spohr probably 
first employed the baton in England at the Philharmonic in 1820, 
and this has been the generally received opinion. But listen to 
good old Pepys in his “ Diary,” 1661, June 6: ‘‘ There we went 
and eat and drank and heard musique at the Globe, and saw the 
simple motion that is there of a woman with a rod in her hand, 
keeping time to the musique while it plays, which is simple me- 
thinks.” Since Pepys’ day several other conductors (‘‘ time- 
beaters” as Dr. Von Biilow quaintly calls some of them) ‘‘ keep 
time to the musique as it plays” instead of compelling the per- 


formers to keep time with them. ‘‘ Which,” as Pepys says, ‘‘is 


| simple, methinks.” —London Figaro. 


-_ 


No one who has not carefully attended to the actions 
and language of the audiences during the just-closed Wagner 
festival has any idea of how high the feeling has run between 
those who admire and those who do not understand the prin- 
ciples of Wagnerian music. To illustrate the extent to which 
the war of opinion has been carried, it may be well to relate a 
little incident. Among the attendants upon Wednesday after- 
hoon’s performance were a young gentleman who is prominent 
in society in this city and a young lady of high cultivation, to 


| whom rumor reports him to be affianced. As will be remember- 


ed, the introduction to ‘‘ The Rhinegold ” was among the selec- 
tions produced, wherein the steady and strong flow of the river 
is indicated by a protracted and sonorous note, around which 


| the melody weaves itself like the eddies and whirlpools of the 


stream. The young gentleman aforesaid listened to this effect 
with puzzled patience, and after the concert was over he said 
‘*T say, what 
low note which went 
‘ B-r-r-r-r’ for about five minutes in the first part of the ‘ Rhine- 
gold’ music? Was he trying to describe a saw-mill ?” The 


young lady dropped his arm and flashed lightning at him out 


of her eyes. ‘‘I'll go home alone,” she said, with decision ; 
“* you don’t understand the first principles of harmony !” and 
she flounced off, leaving him staring. And they do say—the 
friends of the pair—that the whilom engagement is now among 
the things that were-— Boston Journal. 
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THE MUSICAL COURIER. 








PERSONALS. 


A SINGER'S GLORY.—Herr Labatt, who for some years 
was engaged at the Imperial Opera House, Vienna, which he 
left to return to Sweden, his native land, has made a great hit in 
the opera, “Harold, the Viking,” at the Theatre Royal, Stock- 
holm, The papers are unanimous in praising his voice, style, 
clear enunciation and acting. The company with which he per- 
formed was so pleased with his personation that it presented him 





with a magnificent laurel wreath. 
A FAIR VIOLINISTE.—The young Viennese violiniste, 
Marianne Eissler, has been traveling with Mme. Joachim, the 


vocalist, wife of the famous violinist, Joseph Joachim. At Ber- 
lin, Breslau, Hanover and Stuttgart, Mlle. Eissler received a 
hearty ovation, one that plainly proved the estimation in which 
her talents are held. She recently appeared in Paris with much 
success at a concert given under the auspices of the Prince and 
Princess Hohenlohe. 

\ PROMISING PIANIST.—A pianist who is looming up 


in Boston is Albert F. Conant. If Boston critics are to be be- 
ieved, he has a refined and thorough mastery of the keyboard, 
is an impressive characteristic of his playing. His phras- 


and his general qualities are of so 


which 


ng is said to be admirable, 
high an order tHat they warrant him in being termed an artist. 
He will likely become a shining light in his profession, 

\ BENEFIT FOR PASDELOUP.— Pasdeloup, who has 
done so much for popularizing in Paris the productions of the 
great classical composers, has at length had to give up his enter- 
prise, being unable to hold his ground against the numerous com- 
petitors which his first successes called forth. M. Pasdeloup 
founded the first Sunday clasical concerts in Paris nearly thirty 
years ago. Notwithstanding his successful efforts in the cause of 


musical art, he retires a poor man. A great musical festival is 


being organized for his benefit, for which the leading Paris artists 
have tendered their co-operation. 

STILL AT THE Keys.—Mme. Szawady, whose husband 
was Kossuth’s secretary, and who was once known as Wilhelmina 
Clauss, is said to still play the piano exquisitely, Her natural 
musical gifts are of a high order, 

BIRDS OF PASSAGE.—Singers who departed for Europe 
recently are Mme. Lablache,the contralto, and her daughter, Louise, 
with whom also sailed Miss Hulda Myrick (a young American 
lady of superior talent, who promises to become an excellent 
prima donna, and who will make her début in opera abroad under 
the supervision of Mme. Lablache), Signor Vianesi, Signor Kash- 
Mme. Aimée, Signor Perugini and others. 

Marchesi, the famous 
singing teacher, holds the following opinions: She does not like 
Gayarre on aceount of the nasal quality of his voice, ‘‘Er- 
nani,” she thinks, should be banished from the stage because the 
music is ‘‘ empty, shallow, and indigestible,” whereas Massenet’s 
contains beautiful numbers and will soon be seen 


mann 


A TEACHER'S DICTA.—Mme. 


** Herodiade ” 
regularly on the repertoires. 

ABROAD FOR CULTURE.—Miss Villa Whitney White, a 
singer who has recently appeared in Boston with great success, 
intends to follow the example set by numerous other American 
singers, and wil] sail for Europe next month, purposely to study 
several months in Paris, under the supervision of Mme. Lagrange. 
In her rendering of some of Franz’s songs there is much to 
praise, according to Boston journals. The more American ar- 
tists of talent the better for this country’s musical status. 

A SUCCESSFUL 'CELLIST.—Jules de Swert, the Belgian 
violoncellist, has been playing with unusual success at Lausanne, 
Switzerland. His second concerto for ’cello was much applauded 
and admired, while its execution by the composer was highly 
praised. M. de Swert’s new opera, ‘‘Le Comte de Hammer- 
stein,”’ has just been produced at Magdeburg, and, according to 
the Berlin Courier, created a most favorable impression. 

WHAT 1S FAME.—The following incident of a visit by 
Rubinstein to Paris is related: His “Ocean Symphony” had 
been played ; the composer himself had conducted the orchestra 
and received the stormy applause of the public. Friends and 
strangers alike crowded round him after the performance ; all 
were delighted, saying that it had been an event in the musical 
world, and that all Paris was full of it. Well satisfied, Herr Ru- 
binstein went to his hotel, and on his way he met one of the first 
French composers, who, with surprise and pleasure in his eyes, 
‘* What, you at Paris, Herr Rubinstein? This is a 
But are you not thinking of appearing in 


calls out 
pleasant surprise ! 
public 

LOOKING FOR SUMMER WoRK.—W. H. Clarke, the 
basso, formerly with the Stetson Princess Ida Company, as King 
Hildebrand, is in town looking for a summer engagement. He 
will probably go with the Emma Abbott Company in the fall. 
Mr. Clarke is well known in Chicago amateur circles, and has 
frequently been heard at oratorio festivals. 
Willis E. Nowell is expected to do 
He has been 


Boston's GLORY, 
great honor to Boston, of which city he is a native. 
a pupil of Joachim for the past four years, and intends to study 
two years longer before he makes his appearance in public. He 
will return to Boston this summer for a vacation of a few weeks’ 
duration, Joachim has had hardly any other pupil but Mr. Now- 
ell for years. 

DANCING ON THE WIRES.—Mr. Graham, styled by the 
Boston Courier, a new pianist, is said to have recently given a 
strange exhibition (in Chickering Hall, Boston,) of extemporane- 








ous playing. The artist is said to have begun one bit of ‘‘ impro- 
vising” in E flat and to have ended in A major (three sharps). 
A second attempt was begun in G and ended in E flat. Fag ends 
of polkas, marches, &c., stuck out all over the works of ‘‘ this ex- 
temporizer,” and arpeggios were abnormally numerous. It will be 
seen from this that Mr. Graham has succeeded in gaining an 
‘‘impromptu ” name. 

HANDEL'S PORTRAIT.—The original portrait of Handel 
is now in the Hamburg Library. This portrait, executed in 
1745, by Hudson, the painter, was sent by Handel to a relation 
who lived in the little city of Halle. From thence it passed into 
the hands of Dr. Senff, at Calbe (Anhalt), a descendant of a 
sister of Handel. The musical historian, Chrysander, afterward 
bought it and bequeathed it, at his death, to Giiltzom, on con- 


dition that he should eventually present it to the Hamburg 
Library, which he has now done. This is the story of Hindel’s 
portrait. 


A FRIENDLY TRIBUTE.—Robert Sloman, an English 
musician and critic, says of Spohr: ‘‘In his personal character 
he has been considered vain and egotistical, but he was a most 
warm and generous friend to any brother musician whom he con- 
sidered unjustly treated. 1 know, from conversation with the 
late Dr. Wesley, that a warm friendship existed between them, 
and, on one notable occasion, when a new work of Wesley’s was 
condemned by a leading critic as ‘‘ counterpoint this, counterpoint 
that, and counterpoint run mad,” Spohr was so indignant that he 
wrote a letter, by way of protest, to the same paper, in which it 
appeared with his signature attached to it.” 

SULLIVAN AND ARONSON.—-Rudolph Aronson recently sent 
to Sir Arthur Sullivan some of the Casino Sunday night programmes, 
in which the composer's music formed the feature of the evening. 
An answer has been received, in which the composer expresses 
his pleasure over the programme. He states that, ‘‘ The Princess 
Ida”-——a comparative failure here— is running to fine houses on 
the other side of the water. 

A COSMOPOLITE.—Mr. Edouard Reményi, who was last 
saluted in public by Mr. Beecher, when the violinist played his 
“‘farewell” at Plymouth Church, gave a Koster & Bial audience 
the benefit of his wonderful antics on the violin on Sunday night. 
The evening was closed with a ‘* variety entertainment.” 

McCCAULL BOUND FOR EuUROPE.—John McCaull will go 
to Euroge next month to secure a novelty for the next season. 
He has the refusal of new operas by Audran, Strauss, Millicker, 
Mr. McCaull thinks that he can surely get 
Of this, more anon. 


Lecocq and others. 
something from this field worth having. 

MINNIE HAUK’s HONORS.—Mme. Minnie Hauk closed 
her most successful spring season at the Rochester festival last 
week, and her artists then returned to New York. She is now 
staying with friends in Pennsylvania, and will sail for Europe the 
first of June, reappearing in London after an absence of two years. 
Mme. Hauk intends spending her summer holiday at her beauti- 
ful new home near Lake Geneva. For next season she has signed 
engagements for St. Petersburg and Berlin, and during the 
Carnival season she will sing Z/sa in ‘* Lohengrin,” at the Cos- 
tanzi Theatre, in Rome, where ‘*‘ Lohengrin” has never before been 
performed. Mme. Hauk was recently the recipient of a rare dis- 
tinction, the Emperor of Germany having sent her, through the 
Lieutenant-General Baron Hiilsen, his large photographic portrait, 
with his own signature, “Wilhelm Imp. Rex.” It is said that 
Mme. Adelina Patti is the only other singer who shares this honor 
with Minnie Hauk. Such a recognition of talent by crowned 
heads is pleasant indeed. 

BENDIX TO PLAY IN STEUBENVILLE.—THE Normal 
School pupils at Steubenville, Ohio, will have the pleasure of listen- 
ing to several piano recitals by Mr. Otto Bendix very soon, as he 
has been engaged to play there. Mr. Bendix is always in de- 
mand. Mrs. Bendix is an accomplished linguist. 

Bon VoyAGE.—S. B. Mills the pianist and successful 
teacher, will this summer go to Europe instead of to the Catskill 
Mountains. He will stop teaching about the first of July, and 
will saii some time during that month im the fast steamship 
Oregon. Of course, he will return to this country in time to 
resume his teaching. 

AN ORGANIST MISSING.—Prof. S. Whitely, organist at 
the Trinity Church, Cleveland, disappeared two weeks ago. He 
had $600 in cash, and valuable jewelry on his person, and it is 
feared he has been murdered. He is well known in musical cir- 
cles throaghout the country, and was organist at the Church of 
the Holy Trinity, Brooklyn, N. Y., for eight years. Every effort 
has been made to keep the matter quiet in the hope that he would 
His long absence has necessitated the placing of the 
Professor Whitely was not 


return. 
matter in the hands of the police. 
embarrassed financially. 

PRAISE FROM THE CRITICS.—One of the attractions the 
past season at the Cologne Opera House has been the singing of 
Frau Peschka-Leutner, whose brilliant achievements have been 
greatly praised by the critics. As usual, her bravura singing has 
been greatly applauded by the public. 


STILL ANOTHER.—Miss Bessie Hamlin, a Boston vocal- 
ist, intends to follow the example of a few hundred other Ameri- 
can singers and betake herself to European climes. She will sail 
in August and will study in London for two years. 

IT MAy BE SO.—The London GrafAzc thinks that the 
acceptance by Herr Hans Richter of the conductorship of the 
Birmingham Musical Festival, in succession to Sir Michael 
Costa, and of the concerts of the famous Society of Friends of 





Music, Vienna, affords positive proof that his projected visit to 
the United States has been abandoned. 

WESTWARD THE STAR OF EMPIRE.—Miss Mangan, an 
American pupil of Mme. de la Grange, recently sang at a con- 
cert in Paris and was spoken of in very favorable terms by the 
critics there. In this way will native artists be prepared to ap- 
pear in English opera when a manager shall arise to make the 
trial, 2 /a Carl Rosa. 








Mme. Rosa d’Erina’s Benefit. 


COMPLIMENTARY was given on last Thurs- 

day night at Lyric Hall, for the benefit of Mme. Rosa 
d’Erina, the well-known Irish singer. The two chief perform- 
ers were Mme. d'Erina and her husband, Professor Vontom. 
Offenbach’s ‘‘ The Alsatian Lovers” opened the programme. 
It is a series of duets of more or less value, all of which were 
nicely sung by the two artists named above. Mme, d’Erina 
also appeared in the comedy, ‘‘ Kate O’Brien, the Maid of 
Munster.” She introduced into it ‘‘ Kathleen Mavourneen ” 
and ‘‘Il Bacio,” both of which were well received by the 
audience present. T. J. Murphy gave two songs, but his 
enunciation was not of the best, and his success was but small. 
The other assistants of Mme. d'Erina were the Cecilian 
Comedy Company, Miss Bessie Byrne and Alfredo Camocha. 
The affair was a pleasant one for Mme. d’Erina and her hus- 
band. 








The Casino Concert. 
2 ie Casino got the benefit of the cool wave which 
struck the city on Sunday night, and the luxury of this 
gave an additional pleasure to the singing of Mrs. Belle Cole 
and Mr. Harrie S. Hilliard. Both soloists received encores, as 
Mr. Hilliard sings with much reserve still, being appar- 
He has an admirable 


usual, 
ently a little afraid to give himself reign. 
voice, resonant, clear and sympathetic. He is a conscientious 
student and on the way to good things. The orchestral work 
was really good. Mr. W. G. Dietrich impresses precision upon 
his musicians and brings out shaded effects. 





Light Opera. 
O far as could be ascertained from well-regulated 
S thermometers, summer temperature was around last week. 

This state of affairs enervated humanity, so that it felt in- 
clined to take everything in a light way, including clothing and 
music. 

Consequently, the lighter the music and the more inane the 
libretto, the less thought required, the more satisfactorily went 
light opera, until it turned chaotic into the field of burlesque. 

AT THE FIFTH AVENUE, 

Sydney Rosenfeld’s travesty of ‘‘ Fedora,” styled ‘‘ Well-Fed 
Dora,” is running with ripples of laughter at this theatre. The 
work is called a new American burlesque on a French subject, 
and introduces ‘‘ English, French, German, Hebrew, Spanish 
and Italian music.” 

There is no donbt but that this isso. The principal attraction 
is George K. Fortesque, who is simply ‘‘immense” in his role 
as the Princess Well-Fed Dora. He weighs about 300 pounds, 
and is made love unto by a little man of some 100 pounds, 

Naturally the stage business is very funny, and the situations 
are intense. So is the audience, which ever and anon acts as if 
it would like to order in some steel bands, to keep it from split- 
ting its sides. 

This is perfectly proper, although the situation is exacting for 
hot weather. However, as the audience has to think of almost 
‘‘nothing at all,” the tension is not so great as it otherwise might 
be. 

With Venie Burroughs, a petite singer of Ida Mulle dimensions, 
makes a hit. nightly as Helene, the maid to Zhe Princess, in her 
singing at the end of the first act. 

The burlesque will run as long as the town will stand it. 

AT THE CASINO. 

‘*Falka” ran to fine houses last week and will continue on 
while business is good. 

Although “ Le Petit Duc” stands in the background, there is no 
prospect of its immediate presentation. 

AT THE BIJOU. 

‘* Blue Beard” will run here until the end of the season, June 
14. The business was large last week. The burlesque has un- 
doubtedly caught on. Jacques Kruger, plus a band of pretty 
women is proving irresistible. 

AT WALLACK’S, 

Despite its tenacity, ‘‘Madam Piper” drew good houses last 
week. The lady and her pretty daughters will continue before 
the public indefinitely. 

AT DALY’S. 

‘A Night in Venice” has retired here and the reign of comic 

opera is, therefore, over at this house for the season. 








Grand Conservatory of Music. 
HE Grand Conservatory of Music gave its one 
hundred-and-twelfth entertainment (graduating exercises) 
in Chickering Hall, on last Saturday evening. The programme 
was unusually interesting, and generally well performed. The 
instrumental portion was on a higher plane than that of the vocal. 
The organ playing of Miss Ida Van Wart deserved much praise. 
She was heard in a Prelude and Fugue in E minor by Bach, and in 








the three final movements of Mendelssohn's fourth organ sonata, 
in B flat major. A little more clearness, a somewhat firmer touch 
and a less monotonous registration were desirable. Otherwise 
Miss Van Wart exhibited excellent qualities, which the future will 
nodoubt greatly develop. Miss Lottie Brooks played two pieces on 
the piano with too much effort and too little expression and spon- 
taneity. Miss E. Hopping sang in a duet from ‘* Martha,” with 
Miss Luther, but not much can be said of her voice or style. Of 
Miss Luther, however (who is the holder of the tenth free scholar- 
ship) favorable things may be said. She sang ‘‘Casta Diva” 
with excellent-intonation, good execution and appropriate expres- 
sion. Her voice is of a very satisfactory quality. Miss E. 
Robinson should have chosen some piece less trying than 
Chopin’s ‘‘ Scherzo” in B flat minor, although in certain parts of 
it she was heard to good advantage. 

We cannot say much of Miss Jones's voice or her interpretation 
of Schira’s song ‘‘Sognai,” but Miss Florence Black created a 
good impression in the first movement of Beethoven’s C minor 
Concerto, with cadence by Dreyschock. Miss Minnie Tillotson 
tried to sing ‘Piano, piano,” from ‘‘ Der Freischiitz,” but she 
had neither the voice nor ability to cope with it successfully. Miss 
H. Sands played Moszkowski’s ‘‘ Allegro Scherzando” with effect, 
albeit she appeared to labor over its execution. Miss R. Ranck 
sang rather poorly Gluck’s ‘‘ Che faro senzs, Eurydice,” but Miss 
H. Sternfield pleased her audience greatly by her performance of 
Thalberg’s fantasie on Bellini’s ‘‘ La Straniera.” She proved to 
have a nice touch. One of the best exhibitions of piano playing 
was that of Miss L. J. Hood (holder of the ninth free scholar- 
ship), who gave two movements of Saint-Saéns Concerto in G 
minor. She deserved all the applause bestowed upon her. 

Theodore Roosevelt made a brief address, and presented the 
diplomas, testimonials, medals, &c., as follows: Diplomas and 
certificates of graduation upon Mrs. Hickox, of California; Miss 
Sarah Jones, of this city, and Miss Amelia McDonald and Miss 
Hi. C. Howard, of Jersey City. The Baus medal for general ex- 
cellence in the studies of the past year was awarded to Miss Hattie 
Sternfield, of this city, and the Weber medal for similar proficiency 
was awarded to Miss Florence N. Black, of Brooklyn, while Miss 
Lorena G. Hood, of Westfield, N. J., secured the Haines medal 
for proficiency in harmony and composition. The degree of Doc- 
tor of Music was conferred on Ernst Eberhard, president of the 
Conservatory. 


The Church Choral Union Concerts. 
HE various concerts given last week at the Acad- 
emy of Music by the Church Choral Union, under the di- 
rection of Dr. H. R. Palmer, served to demonstrate the excel- 
lent work of its kind that is being done by the promoters of the 
affair. The singing, on the whole, if not very refined or pleas- 
ing, was such as to be accounted satisfactory, so far as it 
went, and showed that with systematic and right instruction a 
good deal may be accomplished toward teaching a majority of 
church members the elements of the vocal art. The chord prac- 
tice and sight singing was interesting, while the delivery of the 
various set pieces was quite praiseworthy. The assisting artists 
on the different occasions were Miss Ella Earle, Mrs. Anna Bulk- 
ley Hills, Miss Antonia Henne, the Meigs Sisters Vocal Quartette, 
Mrs. S. A. Rachau and others. Miss Earle was very well re- 
ceived by the audience in her solos. Altogether the organization 
merits great encouragement for various reasons. The present 
was the fourth annual festival. At every one of the six perform- 
ances a different body of singers appeared, numbering some- 
where from 800 to goo. 








Sherwood’s Pupils’ Concerts. 
Boston, May 23, 1884. 

OME of the best of Mr. William H. Sherwood’s 

pupils have lately been heard in pupil and have shown the 
fruits of good and conscientious instruction. Miss Frushour 
achieved a gratifying degree of success, not only by reason of 
her natural ability and unaffected manner, but also on account of 
her undoubted talent, and her sense of musical expression. She 
has magnetism and fire, and if she continues to cultivate her 
judgment and sense of the beautiful in music, and can make up 
her mind to work with sufficient care and accuracy, she can surely 
become a good artist. Miss Clementina Culbertson shows the 
substantial results of long continued and careful practice, guided 
by patient and conscientious endeavor. Her success in musical 
interpretation and expression was thoroughly well earned. 
Young Master E. B. Noyes has capacity for mastering the most 
difficult technical problems, and has great natural talent. His 
playing is effective. 

Miss Nealie Rider, of Dubuque, Ia., is a promising artiste, as 
is also Miss Evelyn Ames, of Boston. The first-named has had 
three years, the latter six or seven years’ instruction in the Sher- 
wood school. Both of these young ladies, still in their teens, 
have a wonderful memory. The latter recently electrified her 
hearers at a musical party, at which many of the well-known 
musical people of Boston were assembled. She created a sensa- 
tion, her numbers being encore again and again. The former 
gave a wholly delightful concert, .ast Friday evening, assisted by 
Messrs. T. Adamowski, violinist, G. W. Dudley, tenor, and Mr. 
Sherwood. Her touch, technique and musical taste were never 
at fault, while her charming freshness and fiery enthusiasm of 
spirit were delightfully attractive. . OCCASIONAL, 











-—A burlesque opera entitled “ Penny Ante; or, The 
Last of the Fairies,” will be produced in this city on June 9. 


THE MUSICAL 





The Cincinnati May Festival. 

HE sixth May Festival opened with great en- 
thusiasm, and notwithstanding some unfavorable circum- 
stances of a local nature, it appears that public interest in these 
occasions is deeper and more general than before. The programme 
was an exceedingly interesting one, the works which were per- 
formed during the week representing masterpieces in different de- 
partments of musical composition. By way of preparation for 
the coming events, the first concert brought Gounod’s ‘‘ Redemp- 
tion,” in which we find neither the simplicity and grandeur of the 
old-time choral, nor the dramatic expressiveness of the modern 
school. The superb execution of the choral part of this work 
gave ample proof that a well-disciplined and experienced choir 
had undertaken the composition. The second night there fol- 
lowed parts of “‘ Tannhduser,” the two matinees were repetitions 
of New York concerts. Thursday night was devoted to 
Beethoven, and opened with the march and chorus from the 
‘“*Ruins of Athens,” the ‘‘ Leonore” overture No. 2, and a 
minuet from the string quartet, No. 9, afforded the orchestra an 
opportunity of asserting its excellency. In the air, ‘‘ Ah, Per- 
fido,” Mlle. Nilsson, and in the trio, ‘‘ Tremate, e supi tremate,” 
the former artist and Messrs. Winkelmann and Scaria electrified 
the audience. In the Ninth Symphony, the orchestra, the chorus 
and the soloists united their efforts to do justice to Beethoven’s 
monumental composition. The same work formed a principal 
feature of the festivals of 1873, 1875 and 1878, and may also be 
considered as the climax of this year’s programme. At the pre- 
vious performances the chorus was more numerous, and all parts 
of the ‘‘Ode,” which are full of joyous fervor and jubilant ex- 
ultation, were then rendered more powerfully, while this time the 
singers did greater justice to shading, expression and the intelli- 
ggnt interpretation of the composition. The excellent singing of 
the chorus was deserving of the warm applause it received. The 
final fugue only was rendered ineffectively and confusedly, owing 

to the rapidity of the tempo in which it was taken. 

The Friday night concert was consecrated to the muse of the 
classical oratorio, and the admirers of Handel's genius flocked 
to the hall to attend the performance, not only as a musical feast, 
but as a religious rite. The success of ‘* Israel in Egypt” chiefly 
depends upon the chorus, and its capacity was thoroughly tested. 
The voices were not as well balanced as might be wished, the soprano 
and alto being much stronger and better trained than the male 
voices, the tenor especially was weak, and at times showed a dis- 
position to lose pitch. The alto did good work, but the soprano 
excelled in every respect. There was a sonority and freshness of 
the voices noticeable, which, owing to the wonderful acoustic quali- 
ties of the hall, proved to be exceedingly brilliant and telling. But, 
although the chorus was sometimes lacking in weight and gran- 
deur, it evinced all those features which are the result of a judicious 
and careful training, and deserved the highest credit for smooth 
phrasing, delicate shading and the well-articulated rendering of 
the most intricate and difficult passages. The same accomplish- 
ments might have been observed on -Saturday night, when the 
“German Requiem” by Brahms, was sung. 

Regarding the selections of Wagner’s operas, the festival was 
in substance a repetition of the New York programmes. I shall 
therefore simply state in what manner the noble efforts of the 
Vienna trio were received in our city. Mme. Materna being 
favorably known to the music-loving public, could boast of a most 
hearty reception. In the respective songs of Elizabeth, Brun- 
hilde, and in the duo from ‘‘ Tristan and Isolde,” she created 
quite a furore, and in all selections affording her an opportunity 
to exhibit a noble pathos, the force of a mighty passion or the 
most delicate poetical sentiment, she aroused the wildest enthusi- 
asm and thrilled the very soul of her hearers. Herren Winkel- 
mann and Scaria fully shared the honors of their colleague. Herr 
Winkelmann’s tenor of a clear metal ring, and his marvelous 
dramatic power delighted the audience; while the phenomenal 
compass of Herr Scaria’s voice, the immense power and at 
the same time the round mellow resonance of tone, created gen- 
eral admiration. Every appearance of the trio was a signal tri- 
umph, the public recognized in the artists the ideal representa- 
tives of a style of singing which attaches more importance to the 
truth and force of expression than to correct vocalization, 
which is ready to sacrifice the beauty of tone to distinct enunci- 
ation and impassioned utterance, and the audience yielded, reluc- 
tantly perhaps, to the magic spell of their energetic musical de- 
clamation. 

Of the other soloists, Mme. Nilsson, Mr. Remmertz and Miss 
Juch greatly contributed to the success of the festival. Mme. 
Nilsson, who is a special favorite with the Cincinnati public, 
seemed to be indisposed at the first night, but she sang the air 
from Fidelio, ‘‘ Ah, perfido,” with the noble simplicity and the 
purity of tone characteristic of this artist. Miss Juch rendered 
the soprano solo in the ‘‘ German Requiem” with good taste and 
much expression, and sang the difficult, unaccompanied phrases in 
‘“Tannhauser” excellently. Miss Winant’s rich and sonorous 
alto pleased everybody, but a slight nervousness seemed to prevent 
her from using her powers advantageously. Mr. Toedt’s tenor is 
not strong enough to fill the hall; however, he husbanded his 
voice with great skill and gave evidence of a thorough musician- 
ship. Mr. Remmertz preserved the power of his baritone, but 
lost some of its sympathetic qualities. While he gave a noble in- 
terpretation of the part of Jesus in ‘‘ The Redemption” and ren- 
dered the “‘ Romanza to the Evening Star’’ with an admirable 
taste and delicacy, he did not do equal justice to his solo in the 
““Requiem.” The orchestra and its leader are deserving of the 
highest commendation. During the execution of the instrumental 
selections, especially the symphonies and some of Wagner’s com- 


+s inane 


| festival, both musically and financially. 
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positions, the audience seemed spellbound, and after the perform- 
ance the hall shook with a deafening applause. 

As a whole, the festival may be regarded as a brilliant musical 
success, and will be remembered by the art-loving public as a sub- 
lime and elevating delight. M. 





Chicago Correspondence, 
Cuicaco, May at. 
HE Bijou Opera Company is in the midst of its 
third week at Haverly’s, where it has been doing excel- 
lent business, presenting Offenbach’s ‘‘Orpheus and Eury- 
dice.” The company is an unusually strong one, and taken 
all in all their performance is one of the most satisfactory 
that has been seen here in the field of light opera, for many a 
day. The objectionable features of the original have been 
expunged, so that, as the work stands, I find in it much less of 
suggestiveness than in ‘‘ Heart and Hand,” as given here 
sone time ago by the Duff Company. And there is nothing 
to compare, for indelicacy, with certain features in the ballet 
of a grand opera given here last winter. Miss Vanoni has 
made a decided impression by her charming singing and 
dancing. With respect to the latter she is certainly vastly 
superior to any prima donna soprano I have ever seen upon 
the boards, and her merits in both departments of her art were 
at once recognized by the public. 

Digby Bell is as amusing as ever and convulses his audi- 
ence with laughter. Mme. Laura Joyce Bell hs done some 
charming work which is duly appreciated. Mr. Harry Pep- 
per, as ‘‘Orpheus,” has won appreciation by the general ex- 
cellence of his impersonation, and I consider his voice, all in 
all, one of the most satisfactory to be heard upon the light 
opera stage at present. He certainly pleases his audience re- 
markably well. Miss Ida Mulle as ‘‘ Cupid has also made 
a decided hit here both by her excellent singing and charm- 
ing grace of action. 

I could not help thinking frequently what a decided im- 
pression would be created in the mind of a pious Greek of 
some two thousand years ago, if he could be set down in the 
theatre to see his gods ‘‘ monkeying” on the stage in sucha 
comical fashion ! He certainly would have no difficulty in 
recognizing most of them 
make-up ! 

Tuesday evening Miss Neally Stevens gave a piano recital 
at Hershey Music Hall. There were many things in her style 
which reminded one of Essipoff. She was warmly received, 
and applauded after each of her numbers. Of all her selec- 
tions I found the Liszt ‘‘ Concerto in E flat” the most enjoy- 
able. In this she was most artistically supported by Mr. Eddy, 
who played the orchestral parts upon a second piano. She 
plays with a great amount of dash and spirit, her conceptions 
are poetic, and her touch very musical. Some of the “‘ points” 
which she made in the concerto, I understand, are recent sug- 
gestions of Liszt, with whom she studied prior to her return 
from Germany. They are certainly such as I have not heard 
hitherto, and enhance the beauty of the work. Signor Brig- 
noli and Mr. C. A. Knorr appeared in vocal selections, Mr. 
Knorr, who is a Chicago tenor, acquitted himself admirably in 
songs by Jensen and Rubinstein. Brignoli, in spite of the 
very evident wear of his voice, aroused the audience to wild 
enthusiasm, due, of course, to the artistic quality of his inter- 
pretation, not to the quality of his voice. His work could not 
but prove him an artist still, while it is an undeniable fact that 
many—particularly of our native vocalists—cease to be artists 
the moment their voices fail. 

The May Festival chorus is hard at work in preparation for 
the performances which open next Tuesday evening (the 27th). 
Mr. Thomas and the orchestra are expected to arrive Sunday, 
and will begin the work of rehearsal with the chorus on Mon- 
day. Everything thus far promises well for the success of the 
Mr. Sternberg's con- 
cert failed to come off, as there was little or no support on the 
part of the public. 


by their costume and general 


FREDERIC GRANT GLEASON, 


Cleveland Correspondence 


CLEVELAND, May 20. 

HE great musical event, so long advertised and 

anticipated, is now, in the history of musical art and cul- 

ture in our city, a thing of the past, and the mirage which for 

a time brightened our musical horizon, is vanished, and I suppose 

that musical enthusiasts must burn and thirst in this musical 

desert, or else slake their thirst for melody and song in less pala- 
table waters. 

Our city, which is fast assuming an important position among 
the musical centres of the West, has been visited with a cyclone 
of harmonies evoked by composers of the past, present and fu- 
ture. In other words, the Biennial May Festival given under the 
auspices of.the Cleveland Vocal Society, is past, and all things 
considered, can be pronounced a success musically and financially, 
thanks to the able management of the committee in charge. 

Tuesday evening, May 13, opened the festival with ‘‘ Elijah,” 
and on Wednesday and Thursday two concerts were given each 
afternoon and evening. The first concert (‘‘ Elijah,” with Whit- 
ney A. L. King, Miss Henrietta Beebe, and Miss Agnes Hunting- 
ton as the soloists) was very well rendered with chorus and orchestra 
performing their tasks con amore, the soloists fully sustaining the 
reputations that had preceded them as first-class artists. The 
Wednesday matinee was miscellaneous, introducing the different 
soloists, 

Mr. Whitney, the basso profundo, sang an aria from ‘‘ The 
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Jewess,” (Halévy) and *‘ In Foaming Billows,” from the ‘‘ Crea- 
tion,” and, as is his customary prerogative, received an ovation 
Miss Agnes Huntington, in an aria of Ponchielli and ‘‘ Lieder” 
of Brahms and Schubert (especially the latter) showed herself 
possessed of a full, rich, sympathetic and well cultivated contralto 
voice, which she used with most excellent method, and an intui- 
She was, perhaps, the 
favorite artiste of the festival, for such artistic attainments, at- 
tended with modesty of demeanor, have their effect upon an 
audience bent upon admiring the interpreter rather than the 


tive instinct as to finesse in expression. 


creator of the composition, 
Miss Emma Howe, in Proch's ‘‘ Air and Variations,” displayed 
a most pleasing voice and method. Her performance was highly 
artistic 
Mrs. F. W 


ity of whose voice compares favorably with the best, sang most 


Britton, our most talented local soprano, the qual- 


ucceptably the ‘‘ Shadow Song,” from ‘‘ Dinorah.” The orches- 
tral accompaniment marred her number in places by too much 
vigor and independence, 

Mr. Jules Jordan appeared in Sigmund’s “ Love Song” (Wag- 
ner) a 


nd two gems of German ‘‘ Lieder,” by Grieg and Schubert. 
Hie sang them very artistically, barring a tendency to semper 


; indo, which, to my mind, is the least desirable characteristic 
of so-called expressive singing. In the Wagner selection he was 
not so successful, his voice being of too light a calibre, and con- 


sequently not possessing the dramatic fire so necessary to a proper 
interpretation of Wagner's impassioned love song. 
Che orchestra, composed in most part of amateurs, was quite 


e 


incompetent to cope successfully with the ‘‘ music of the future” 
hence the general ensemble was not pleasant. 
Mr 


two selection 


S. E. Jacobson, the violin virtuoso from Cincinnati, played 

by Ernst and Hauser, calculated to please the 
lovers of brilliant music, and was successful in an eminent degree. 
\t the Wednesday evening concert Mme. Trebelli made her 
but in an aria, ‘* Nobil Signor’ (Meyerbeer), and was received 


with applause bordering on an ovation. Concerning her merits 


as an ajtist it is not for me to speak ‘‘ pro” or ‘‘con.” She is so 
well known East that a few words from me either of praise or 


adverse criticism would not add to or detract from her reputation. 


Suffice it for me to say that she scored a success a populo, Later 
on she sang a ballad by Cowen with very indifferent success. 
English ballad singing is decidedly out of her line. Mr. H.L. 
Fulkerson, formerly of Cleveland, but for the past six years a 
resident of London, Eng., where he has won deserved honors as 
a conscientious and earnest student, made a very successful ap- 
pearance ina ‘‘Scena,” by Braga, and an aria, by Kiver, the 
latter dedicated to him by the composer, of whose identity I am 
ignorant. The aria was a good sample of the Sullivan school of 
compos tion 

Mr. Jacobson made his second appearance in the “Othello” 
fantasie of Ernst, and showing his virtuosity in a most favorable 
light 

Part II. of the programme was comprised in Mendelssohn's 

Hymn of Praise" in its entirety. The three orchestral move- 
ments preluding the choral finale were very excellently rendered, 
the presence of Mr, Jacobson leading the violins, Mr. Michael 
Brand the ‘cellos, together with other imported talent among the 
wind instruments, being very noticeable. 

Che solos in the choral section were assumed by Miss Henri- 
etta Beebe, Miss Agnes Huntington, and Mr. Jules Jordan. 
Most especially well rendered was the duet and chorus, “ I 
waited on the Lord.” I again took exception to Mr. Jordan's 

m otherwise he sang his solos very acceptably. 

lhe Thursday evening programme included Macfarren’s can- 
tata May Day,” with soprano solo by Mrs. F. W. Britton, 
whose pure, sweet voice was heard to even better advantage than 
at her former appearance 

Che culminating performance of the festival was Rubinstein’s 
‘Tower of Babel,” that master-work of the most versatile 
genius of our day rhe solos were rendered by Messrs. Whit- 
ney and Jordan It was a most successful performance, and 
brought the greatest musical event our city has yet known toa 
fitting and happy conclusion 

The nucleus and cream of the chorus was the Vocal Society, 
which, as a body of singers, will compare favorably with any 
Western organization of its kind. 

Much credit is due to Mr. Alfred Arthur, the conductor of the 
ociety, for his indefatigable perseverance ; he, to say the least, 

a laborious and painstaking musician, and to his unceasing 


labors much of the success of the festival is due. 

The orchestra was composed in great measure of amateurs, 
and their efforts must of necessity be accepted with a grain of 
wllowance and charity All things considered, their work in the 
concerts was very acceptable, their orchestral numbers and ac- 
companiments, with few exceptions, being decidedly creditable. 
Lest in this letter I become too prolix, 1 must needs for the 
present close. More anon. VERITAS, 


Bethlehem Correspondence. 


Beru_enem, Pa., May 22. 


B* rHLEHEM, following the example of the larger ! 
c 


ities of the State, has been enjoying a Musical Festival. 
The Choral work was done by the Bethlehem Choral Union, and 
The 
concerts were given, one on the 15th and the other on the 16th 
of May 


by Rossini’s ** 


the soloists were members of the Minnie Hauk Company. 


At the first there was a miscellaneous concert followed 


Stabat Mater.” On the second evening scenes 


from ** Faus 





work which was well received by the audience. Mme. Hauk 
and Signor Montegriffo were the favorites among the soloists and 
won much applause. This festival has been a great thing for 
Bethlehem, allowing the people to hear selections from operas 
and good choral singing, which until now they had not enjoyed 
in their own city. For that result all praise is due to Mr. G. C. 
Aschbach, the manager of the Festival. 








Buffalo Correspondence. 
Burra.o, N. Y., May 20. 

HE sale of seats for the June Festival opened 

Thursday, the 15th inst. A choice of seats was put up at 

auction, the highest bid being a premium of $3 for first choice ; 

the third and fourth fell to fifty cents. While there was a lack 

of spirit shown in this sale, the regular sales continued steady 

until the receipts for Saturday footed up to $8,000. The demand 

continues, and the feeling is that beyond a doubt the festival will 

be a financial success. 

The book of the festival, too, has made a very favorable im- 

pression, and it is indeed handsome and will serve as a valuable 
souvenir of the festival. 


Musically, there is no fault to be found, The choruses of the 


several selections have been rehearsed, and the time that now re- | 


mains will be devoted to the improvement of the same. 


N. S. 





Gounod on Wagner. 
[Boston Herald.| 

RECENT number of the Vienna Weue Freie 
Presse contains a report of an interesting interview had by 
one of its staff with Charles Gounod, the composer, in Paris, in 
which the conversation turned upon the announcement made th&t 
M. Gounod was preparing a pamphlet upon Wagner as a man 
During this interview M. Gounod said: ‘‘ It is 
not a book that I am writing, or, better said, that I am intending 
to write. This is what there really is to it. Shortly after the 
publication of my note on Mozart, Richard Wagner was discussed 
in my presence in a lady’s drawing-room. This lady asked me 
my opinion of the maestro. I gave it to her, and she said to me 
at once: ‘You ought to write all that.’ Why not? I will ad- 
mit that the idea captivated me, I even immediately put some of 
my thoughts on paper, and, on the other hand, to cut off any re- 
treat on my part, the news was spread that I had written a pam- 
phlet on Wagner, when it was my intention at most to devote an 
article to him in some review. I propose to finish that article, 

for I really feel the need of doing justice to Richard Wagner. 
** While Wagner was alive a good deal too much was said against 
him, and now that he is dead a great deal too much is said in his 


and a musician. 


favor. Incontestably, a man that has conceived works like Wag- 
ner’s is not a nature formed in the common mold. Who can 
deny that he has rendered eminent services to music? For my 


part, I cannot admit that a continuous recitative is continuous 
melody. In Mozart alone continuous melody is found. (Here 
Gounod played on the piano Zer/ina’s air from ‘Don Giovanni,’ 
some passages from Beethoven and Haydn, and then continued 
as follows): See, that is what I call continuous melody, and not 
that eternal phrase without rest or aim, that musical sprinkling, 
those symphonic effects without definite forms. That is beyond 
what the most personal and most original of artists may allow 
himself ; that only leads to heresy, and, in fact, Wagner in the 
greater part of his works is nothing else than a 
MUSICAL HERETIC. 

“The worst is that Wagner is not alone in this. It is the 
troop of his partisans and imitators that has done him the 
greatest harm, by adding to the master’s exaggerations their 
own, and straining themselves to evolve a system from all this 
hodge-podge. Did Gliick, Mozart, Beethoven, Meyerbeer, Au- 
ber think of systems in writing their masterpieces? Is it sup- 
posable that in the sacred and blissful hours when the genius of 
an artist manifests itself he should think of cold classifications ? 
How foreign is this mania of depicting everything, of rendering 
the minutest detail by sounds to that genuine inspiration which 
the artist receives like a benison from above ! with this pomp of 
words and sounds these people only conceal their poverty of ideas, 
just as if art consisted in rendering little by much and not much 
by little. Being incapable of producing an artistic work couched 
in precise, graceful or elevated forms, they deceive their hearers, 


surprised as these are by the noise and an apparent movement— | 


tap! tap! tap! tap! all the time; and again, thinning this 
great orchestral sauce, in which swins no fish, until they are 
themselves drowned in it. 
that no one cares any more to apply himself so as really to be- 
come something, instead of only appearing so. That is why you 
see the greater number of our young artists excluding artistic 
sentiment and piety from their works, seeking only clamor in art, 
as well as in life, and greedy of that success obtained by showy 
celebrations, advertisements, banquets, &c. Their motto is: 
Draw everything to yourself, but give nothing from yourself. 
Appearances, but no genuine force.” 


The Viennese journalist having pointed out that Wagner's | 
works figured on the programmes ofall the Parisian concerts, | 


and having asked Gounod whether he believed that, in view of the 


| character, the artistic tendencies and the taste of the French peo- 


ple, Wagner’s music could have any future France, the com- 


| 
poser answered : 


‘*They do play Wagner, and it is well that that which is 


t.” “La Traviata,” and ‘‘Il Trovatore” were given. | beautiful and eternal in his works should be made known ; but I 
lhe chorus, under the leadership of J. ’. Wolle, did some good | can hardly believe that his music will ever become acclimated in 


The consequence of this process is | 


France. I see, on the contrary, the hour approaching when every- 
body will be tired of those musical sophists and rhetoricians who 
try to transform human joys and enjoyments into sufferings. ‘The 
aim of music is to make happy, and not to produce melancholy 
and augment pain and anguish. Whether Wagner intended it so 
or not, his music has become the umbrella, the ragged umbrella, 
under which the champions of windy pretensions seek shelter 
agaiast the tempest of general discontent. A gust of wind will 
sweep them away, and that which is gay, noble and beautiful will 
then gleam refulgent in the bright sunshine.” 








King Ludwig at the Opera. 


King Ludwig of Bavaria has again been amusing himself 
with a series of special operatic and dramatic performances. 
From April 25 to May 12 the Royal Theatre in Munich was 
closed to everyone except the king, no one being admitted, not 
even the husbands or wives of the singers and the manager, the 
only exception made being in favor of Fraulein Isolde Biilow, 
who was allowed to hear Wagner's “ Tristan and Isolde.” Be- 
tween 500 and 600 persons take part in these performances, on 
all of whom the strictest secrecy is enjoined ; and the expenses 
| amount to several hundred thousand marks, Three performances 
of ‘‘ Parsifal” were included in the series. With the exception 
of Materna, Winkelmann and Scaria, who were obliged to refuse 
the King’s invitation on account of their American tour, almost 
all the singers who originally assisted at Bayreuth, took part in 
the King’s performances, including even the original flower-girls, 
and the beautiful young girl who carried the grail, Friiulein 
Cramer, who presented a more beautiful picture than was ever 
seen on the canvas of an old Italian artist. Levy was conductor, 
and the leading roles in the hands of Miss Malten and Herren 
Gudchus, Fuchs and Reichmann. 








Two Letters of Carl Maria von Weber 
to Francesco Morlacchi. 


HE Count I. B. Rossi-Scotti, of Perugia, who 
seems to have devoted his life to celebrating the great men 
of his native town, after having published an admirable book on 
the life and the works of Morlacchi, the celebrated composer, has 
| recently published in a drochure two letters sent by Weber to the 
These letters, which were placed with the rest 
| of Morlacchi’s papers in the city archives of Perugia, have al- 
ready appeared in Za Gazetta Musicale, and have been translated 
into German in the Gazette Musicale de Berlin (1879), but they 
| have not been translated into English. It is curious to see in the 
| original how Weber wrote Italian; he knew the language well, 
and, with the exception of a few expressions which showed the 
| foreigner, the letters might have been the work of an Italian. 
M. Rossi-Scotti has added the necessary notes to elucidate cer- 
tain points which in 1824 were easy to understand, but which to- 
| day, after a lapse of sixty years, might be incomprehensible to 
These notes follow the two letters : 
FIRST LETTER. 

DEAR MASTER AND COLLEAGUE—I must really rely upon your 
goodness and friendship to pardon me for not having written for 
so long a time, when I should have thanked you for the interest 
you have taken in me. I beg you to believe that I am grateful 
and proud of your friendship. 

I will speak first of the matter which interests you the most— 
namely, the prolongation of your comg¢é. It was only natural, 
and, in fact, it was my duty to tell the director (2) that I would take 
your place for the time with great pleasure; but as poor Schu- 
bert (3) cannot work this winter, the director said that he could 
not be satisfied with my good intentions, for if I feel sick the 
service would suffer. Unfortunately, a few days before your re- 
quest, Gzensbacher (4) wrote, saying that, having great hopes of 
obtaining a good position in Vienna, he could not decide before a: 
month to accept our proposition (5). This sufficed to bring up 
| certain ideas of Rastrelli’s (6). Fortunately, I received yester- 
day a letter from Gensbacher, in which he informs me that the 
position has been obtained by Weigl (7), and that consequently 
he will hasten here. 

Now, as the service will not be interrupted, it is probable that 
your congé will be prolonged, and I am glad for you. Go and see 
your son (8), write an opera and return to us happy, triumphant 
| and with a well-filled purse. I fear nothing for your “* Ilda” (9). 
It is likely that the first opera has not pleased (10). I am con- 
| tented with Rolla. He is an excellent man. He gave a concert, 
| at which he played like a master and made a great sensation. A 
necessary thing for the public (11). 

Give my best compliments to my very dear friend Meyerbeer 

(12). The aria from ‘* Marguerite” has not arrived yet, but I 
expect it every day from Munich. We are studying at present 
“ Didone Abbandonata,” by Reissiger (13), which will be given 
Saturday, the 31st, immediately after we produce ‘‘ Marghereta ” 
| (14). 1 directed your ‘‘ Enrico V.” (15) three times, and it 
| went off very well. 
As for Fink, je tremble for him; his fear is incredible, but, 
| again, he seems so pleased with himself (16). Wewillsee. I 
will do all in my power to help him. He will debut as Zicinio 
| (17). 

My family is well. 
my heart I am yours affectionately, 

DRESDEN, January 22, 1824. 








| Italian maestro. 


many. 





My wife salutes you amicably, and from 
WEBER. 


A le ornatessimo signore— 
Mr. le Chevalier Morlacchi, Maitre de la Chapelle Royale de 
S. M. le Roi de Saxe. 
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SECOND LETTER. 
EsTEEMED COLLEAGUE AND MASTER : 

I fully understand your terrible situation. I have done and 
am doing all that friendship and duty can inspire me to aid my 
dear colleague. I will leave for Marienbad a month later (end of 
June, tospend July and part of August). To give up this trip 
will be impossible, because I am very tired out, and my wife 
needs the baths. However, I hope you will be satisfied with this 
arrangement. Why do you not ask for more time? As for my- 
self, I do not see how it is possible to write an opéra, take a long 
journey and bring out ‘* Tebaldo e Isolina” (19) in so short a time. 
Dear friend, do not fatigue yourself and take care of your health. 
May God give you the strength to attend to all your duties. Par- 
don these short and poor lines, but my head is really upset. I 
send you the salutations of my wife and friends, and beg of you 
to think of me as your true and affectionate friend. 

CHARLES M. DE WEBER. 

DRESDEN, April 22, 1824. 

To the illustrious CHEVALIER MoRLACCHI, &c. 


Notes on Weber’s Letters to Morlacchi by M. Rossi- 
Scotti. 

(1.) The originals of these letters are preserved in the archives 
at Perugia with other papers, having belonged to Morlacchi, 
given in February, 1852, by his sister, Mlle. Victoire Morlacchi, 
who died in 1856. 

(2.) The Director-General of the Court Chapel and theatres. 

(3.) Francis Schubert, leader of concerts at the Court of 
Saxony. 

(4.) Geensbacher (Jean Baptiste), co-disciple and intimate 
friend of Weber and Meyerbeer. After the death of Preindl he 
was made matire de chapelle of St. Stephens’, Vienna, where he 
died in 1844. 

(5.) This proposition was probably the offer of the position as 
director of music at Dresden, and both Morlacchi and Weber did 
all in their power for him, (See Fétis). 

(6.) Vincenzo Rastrelli, of Fane, and his son Joseph, were 
both in the service of the King of Saxony. Joseph Rastrelli was 
named by Morlacchi as his testamentary executor, with two other 
friends, A. Alexander Klengel, first organist at the Saxon court, 
and Vogel de Vogeistein, Rastrelli dying in 1842, Richard Wag- 
ner succeeded him (until 1848) as director of the court music. 

(7.) Joseph Weigl, who obtained in 1825 the position as second 
mattre de chapelle at Vienna after Salieri’s death. 

(8.) Morlacchi’s only child—his name was Pierino—died at 
Perugia, in 1827, aged Ig. 

(g.) ‘* Ilda d’Avenello ” opera seria, by Morlacchi, given for the 
first time at the Fenice, Venice, 1824. To attend to it, Morlacchi 
went to Venice, where Weber addressed his letter. ‘* Ilda” was 
sung by Crivelli, Velluti (the last sopranist) and Mmes, Lalande 
and Lorenzani. 

(10.) ‘‘Egilda di Provenza, 


by Paresi. Died at 26, 1823. 
Venice. 

(11.) Antonio Rolla, of Parma, first violinist at the Dresden 
Court. 

(12.) Meyerbeer was also at Venice (1824). Neither Fétis nor 
Félix Clement (Musiciens Célébres) speak of this sojourn early in 
1824, and they mention ‘‘ Il Crociato” as having been given in 
that city in December, 1825 (Fétis), and at the close of 1824 
(Clement). Both are wrong. Meyerbeer’s ‘‘ Crociato in Egetto” 
was given during Lent, 1824, sung by Merie-Lalande, Lorenzani, 
Crivelli, Velluti and Zuccoli. 

(13.) Charles Théophile Reissiger was elected director of the 
German opera in Dresden after Weber's death and Marschner’s 
departure. Weber had held the position since 1816. 

Reissiger’s opera, “‘ Didone,” was to have been given originally 
in Munich in 1823, but the theatre having been destroyed by fire, 
it was performed under Weber's direction in Dresden. Reissiger 
is the author of the celebrated melody generally known as ‘‘ La 
Derniére pensée de Weber.” 

It was in honor of Morlacchi, on the occasion of his return 
from Italy (1835), and the twenty-fifth year of his stay at the 
Saxon Court, that Reissiger put Theodore Winkler’s (‘‘ Hell”) 
ode ts music. It was performed July 5, in the presence of Mor- 
lacchi and all the artists of the capital. The original MS. is pre- 
served in Perugia. 

Mallacchi had already received a similar ovation in Dresden 
(September 17 and 18, 1828) upon his return from Genoa, where 
he had gone to produce his ‘‘ Colombo,” written for the inaugura- 
tion of the Carlo Felice Theatre (sung by David, Tamburini, Tosi, 
and Lorenzeni. 

(14.) Probably ‘‘ Margherita d’Anjou,” book by Romain, music 
by Meyerbeer, given in Milan, 1820 (Scala), with Tacchinardi, 
Levasseur, and Rosa Mariané. 

(15.) The ‘‘ Gioventie d’Enrico V.” opera buffo, by Morlacchi, 
given for the first time in Dresden, 1823. 

(16.) We know nothing of the singer Fink. 

(17.) Probably Zecinio, a character figuring in Spontini's 
‘* Vestale,” and in Pacini’s (Milan, 1823). 

(18.) The opera seria, ‘* Tebaldo e Isolina,” by Morlacchi, was 
given for the first time in Venice (1822), revised at Milan in 1823 
and 1824. For three years it delighted the musicians of Reggio 
Faenza Vicenza, Mantua, Padova, Florence, Brescia, Leghorn, 
Lodi, Naples, &c., and, strangely enough, it was usually sung by 
the same artists, Velluti and Crivelli. The famous romanza, 
sung forty years ago by all amateurs, is to be found in this opera. 
J. B. Rosst-Scortt. 





HOME NEWS. 


A young lady in Philadelphia has had several Wagner 
selections arranged for the banjo. 

—Christian Fritsch, the tenor, will spend his summer 
vacation, a well-earned one, by the way, in Germany. 

Manager Gustav Amberg, of the Thalia Theatre, 
sailed on Saturday afternoon on the steamship Oregon for Liver- 
pool. 

——Miss Agnes Huntington made a success in the con- 
tralto music of Mendelssohn's ‘‘ Elijah” at the Cleveland Musical 
Festival. 

F. Marion Crawford’s new novel, “ A Roman Singer,” 
is said to possess but little interest, as the plot is not sufficiently 
interesting nor the characters ably enough depicted. 

The Ladies’ Choral Society will sing Abt’s cantata, 
‘*The Water Fairies,” in the chapel of Holy Trinity Church, 
Fifth avenue and One Hundred and Twenty-fifth street, to- 
morrow evening. 

The third concert of its second season it announcep 
by the Vocal Society of Stamford, Conn., for June 3. The 
Cecilia” String Quartette, of New York, and Mlle. Zelie de 
Lussan, soprano, will assist. 

——A vocal and instrumental concert tendered to Profes- 
sor Louis A. Linde took place on Monday evening at Brady’s 
new academy, West One Hundred and Twenty-fifth street, be- 
tween Sixth and Seventh avenues. 

——Charles Frohman says that he will produce “ A Trip 
to Africa,” now running in Philadelphia, for a month at the Grand 
Opera House, Chicago. The company will open the season at 
the Fifth Avenue Theatre on September 15. 

The united German singing societies of Brooklyn, 
who are to hold a great international singing festival in that city 
next year, met a few days ago at their rooms, at Meserole and 
Ewen steeets, and elected August Bischoff leader. 

—-Jerome Hopkins will give his nineteenth “ Spring- 
tide” in New York, at the Academy of Music, on Thursday even- 
ing, June 5. This will comprise both a concert of his little 
A, B, C opera, in five acts, of ‘‘ Taffy and Old Munch.” 

A concert complimentary to Mr. Carlos Florentine 
was given at the Grand Opera House Hall last evening. Mrs. 
Belle Cole, Miss Louise Searle, Miss Abbie Nicholson, A. P. Bur- 
bank, M. G. Cooper and the Queen City Quartet appeared. 

The Neuendorff Opera Company are giving excellent 
performances of ‘‘ A Trip to Africa” at Haverly’s Theatre, Phila- 
delphia, and are still drawing large audiences. This successful 
comic opera will remain the attraction at this theatre for this 
week. 

Cappa’s Seventh Regiment Band will give concerts 
in Central Park on Wednesdays and Saturdays, beginning June 4, 
at four Pp. M. Concerts in the Battery Park will be given by the 
Sixty-ninth Regiment Band, on Tuesdays and Fridays at half- 
past seven P. M. 

-——The International Opera Company are giving perform- 
ances of the ‘*Queen’s Lace Handkerchief” at the Grand Opera 
House this week. Miss Fanny Wentworth, Miss Marie Hunter, 
Miss Madeline Lucette, Paul Arthur, Wilhelm Frank and George 
Gaston are in the cast. 

The Presbyterian Church at Nyack was well filled on 
Thursday evening, at the final concert of the Nyack Choral 
Society. This was the closing of the fourth season of the society, 
which has had a successful career. The society has concluded to 
establish an annual associate membership. 

J C. Duff has engaged Fri. Seebold and Herr Klein 
late of the Thalia Theatre, for his comic opera company nex 
season. Mr. Duff's company will play in this city for the greater 
part of the season, and the répertoire will include ‘‘ A Night in 
Venice,” and Millécker’s new opera, ‘“Gasparone.” 

The Boston Oratorio Society, J. G. Lennon conduc- 
tor, will close its season with a miscellaneous concert on Thursday 
evening, May 29, at Tremont Temple. The chorus will be heard 
in selections from Haydn’s ‘* Seasons,” ‘‘ The Creation,” Ros- 
sini’s ‘“‘Stabat Mater,” and Gounod’s ‘‘ Redemption.” 

The graduation exercises of the Grand Conservatory 
of Music will occur on Saturday next at Chickering Hall. This 
will be the one hundred and twelfth entertainment of this kind. 
Gold medals will be awarded to deserving students. Musical de- 
grees will be confered as well as diplomas and testimonials. 

The fourth entertainment of the series being given by 
the West Side Club and Institute took place on last Wednesday 
evening, in Manhattan Hall, at Fifty-fourth street and Eighth 
avenue. An address by the Rev. Heber Newton, humorous reci- 
tations by J. S. Burdett, and choice music were on the pro- 
gramme. 

A concert in aid of the Children’s Fresh Air Fund 
will be given in Dr. Pullman’s Church—the Church of our 
Saviour—on Friday evening. There will be a large orchestra 
under the direction of Signor F. d'Auria, and the principal 
soloists will be Mrs. Belle Cole, Miss Susie Caulfield, F. M. 
Thursch and Signor A. Carrano. 

At the grand musical festival to be held at Weirs dur- 
ing the week of July 4, Carl Zerrahn has been engaged as the con- 
ductor; Martha Dana Shepard, pianiste; Emma S. Howe, soprano; 





Mrs. Carrie Carper Mills, contralto; D. M. Babcock and W. Ww. 
Clark, with a large orchestra, under the leadership of H. G. 
Blaisdell, of Concord. 


Mlle. Aimée will leave for Europe to-day. She will 
spend some weeks in Paris and will return to New York at the 
beginning of August to prepare for her debut in English comedy. 
She will appear in a new comedy, ‘‘ Mam’zelle,” written for her 
by Messrs. Jessop and Gill, and in which she will have an oppor- 
tunity of introducing English, French and Spanish songs. 

The spirit of Wagner will descend upon Buffalo on 
June 19, when Theodore Thomas, with Frau Materna, Herr 
Winklemann, and Herr Scaria, and the invaluable assistance of 
Mme. Christine Nilsson, will begin a festival to last through three 
days. The selections will be some of those recently rehearsed at 
the Metropolitan Opera House. A handsome festival book, con- 
taining portraits of Wagner, Beethoven, and Weber, shows that 
Mendelssohn's ‘‘ Elijah” and Beethoven’s C minor symphony 
will be among the works rendered. 

Colonel Mapleson sailed for England on last Saturday 
morning by the steamer City of Berlin, and was accompanied by 
Charles Mapleson and Mme. Cavalazzi. The impresario has left 
his operatic property piled up in Nilsson Hall. Colonel Mapleson 
says that he leaves on the best of terms with the Academy direc- 
tors, and that he will bring Mmes. Adelina Patti, Gerster and 
Scalchi back with him next season, and give a grand season of 
opera in Chicago, in April next, the expense of which has been 
guaranteed by Mr. Peck and other gentlemen. We shall see what 
we shall see. 

The May Musical Festival of the Welsh singing so- 
cieties of Northeastern Pennsylvania was held in the Opera 
House, Wilkesbarre, Pa., on last Friday morning in the presence 
of a large number of people. Eight choirs took part in the con- 
cert and over eight hundred voices sang the grand chorus. 
The greatest enthusiasm prevailed, and the singers were loudly 
applauded during the songs. Prizes to the value of $700 were 
competed for, and the competition among the different choirs to 
capture them was quite lively. The adjudicators of music were 
J. W. Parson Price, of New York; W. Ap Madock, of Utica, 
and J. Hayden Morris, of New York. 


FOREIGN NOTES. 


—_»j__——_ 


....Carl Millécker is writing another buffo opera, to be 
entitled ‘‘ Der Feldprediger.” 

....Letters from Florence state that Mlle. Nadina Buli- 
cioff is engaged to the tenor, Marconi. 

....A new opera, “ Das Bildness,” music by Merkes, of 
Ghent, has been produced in Coblentz. 

....Count Wittgenstein’s opera, “ Antonius und Cleo- 
patra,” is accepted at the Imperial Opera House, Vienna. 

....At the opening of the International Exhibition, Turin, 
a cantata written for the occasion by Signor Faccio, was greatly 
applauded. 

....Edouard Gregoire, of Antwerp, whose works on 
music form quite a library, announces a new book on ‘‘ The Bel- 
gian Musicians of the 18th and rgth Centuries.” 

....Audran’s “ Mascotte” was produced on Friday night 
at the Comedy Theatre, London, and Bettina was cleverly played 
and was brilliantly sung by Miss Florence St. John, who suc- 
ceeded Violet Cameron. 

....The banjo band of the Countess Cowper, which oc- 
casionally plays for charity purposes, is composed of the Coun- 
tess herself, Hon. Lionel Byng, Hon. Mrs. Dalrymple, Lieu- 
tenant-Colonel Mackinnon and Miss Mary Liddell. 

....The next Italian season in St. Petersburg will com- 
mence on the 6th of October. Engagements have already been 
signed with Signore Durand, Repetto, Stahl, Signori Sylva, Mar- 
coni, Cotogni, Dufriche and Uetam, Signori Bevignani and Drigo 
being secured as conductors. 


....The singers at the musical festival of the Lower 
Rhine will be Mme. Koch-Bossenberger, of Hanover; Mlle. 
Wally-Schauseil, of Diisseldorf; Mme. Amalia Joachim; Herr 
Betz, of Berlin, and Herr Riese, of Dresden. 
will be the solo instrumentalist on the third day. 


Eugene D’Albert 


....St. Paul’s Cathedral presented a remarkable sight a 
week or so ago, on the occasion of the Twelfth Gregorian Fes- 
tival. The choir consisted of over 1,000 voices from the various 
churches in London where this school of music prevails. The 
rendering of the massive melodies of Marbeck and the chanting 
of the psalms were very fine. 


....To celebrate the fiftieth anniversary of the Middel- 
burg Musical Association, New Zealand, a musical festival was 
organized for the middle of the present month. The programme 
was to comprise Haydn’s ‘‘ Creation,” Mozart’s overture to ‘‘ Die 
Zauberfléte,” Beethoven’s Seventh Symphony, Mendelssohn's 
setting of the 114th Psalm, and Max Bruch’s “ Schén Ellen.” 


....Carl Rosa has secured the sole English right to 
‘* Mefistofele,” and Boito’s opera will probably be the cheval de 
bataille of the next provincial season, which will begin in August 
next. The parts of Margaret and Helen of Troy will be assigned 
to Mme. Marie Roze, who has already played them sixty times 
with the Strakosch troupe in the United States. Mr. Ludwig 
will probably be the 1/efisto fel. 
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CHICKERINC. 
were very much surprised to receive the subjoined 
communication a few days ago: 


W 


New York, May 14, 1884. 
Musical Courier : 


Editors 

On May 8th, in the city of Baltimore, I read for the first time 
an article published in your issue of April 23, headed ‘‘ Chick- 
ering,” in which I am credited with giving a reporter of your 
ournal an adverse opinion as to the metallic action used by the 
Messrs. Chickering & Sons. 

I herewith positively deny that I ever, in any shape, way or 
form, made the statements imputed to me, or made any injurious 
tatement whatever as to the said metallic action. 

GEORGE W. NEILL. 

lhe article to which Mr. Neill refers, and which appeared 
in our issue of April 23, 1884, contained these lines : 

“We saw Mr. Neill before his departure and had a talk 
He entertains the kindest feelings for Chickering 
& Sons, but his incidental remarks are in strange relation to 


with him. 
the authorized remarks of the firm as they appeared in a 
We place the two views opposite 
to each other for comparison. 


}oston musical journal. 


Sons. Mr. NEILL, FORMERLY SUPER- 
INTENDENT OF THE CHICKER- 
ING FACTORY. 


CHICKERING & 


he sons that succeeded 
him kept right on in the same 
and the metallic action, 
which has proved such a suc- 
cess in their uprights, was their 


path ‘*T invented the metallic ac- 


| tion, but in many respects it 
| did not meet my expectations, 


invention, At the Mechanics’ and in consequence we have 
uir, ir 881, Messrs. Hen-|, 7 a 
! “igh E saps: ' Cc sn andi been gradually changing many 
gta earain as ie their " of the details during the past 
n the com *e. - be | os I 
6 i phn Celtradhoas « | six or seven months, especially 
ort nna eto ring 7 
P 2 , for the reason that numerous 
‘The Messrs. Chickering 


complaints have been received 
regarding the practical use of 
the metallic action. In fact we 
have determined to use an ac- 
tion constructed in the usual 
manner, and orders have been 
given to that effect.” 


have adopted a metallic action 

in their uprights; and this we | 
consider the most important 

ind valuable improvement lately | 
ntroduced into their mechanism 

of this popular class of instru- 

ments This obviates 

the liability to impaired action on | 
account of atmospheric changes, 

and eliminates one of the great- 

est difficulties in the construc- 

tion of Uprights.” 

How is that? 


device 


In the first place it was no reporter who called upon Mr. 
Ne 
Neill on Worcester street, Boston, on either Friday, April 
and gave the servant a copy of 
and his card, both of which were 


Our Mr. Blumenberg called at the residence of Mr. 


18, or Saturday, April 19, 
CHE MUSICAL COURIER 
sent up stairs, and Mr. Neill soon appeared in the parlor. 
he statement represents the substance of his re- 
marks made Mr. Neill stated 
that the rumor of his discharge was unfounded; that he was 
to leave the city for the Valley of Virginia on a 
vacation; that his relations with the Chickerings were amic- 
able; and in addition to this cursory talk he told our Mr. 
Blumenberg in substance what subsequently appeared in 


above 


n answer to our questions. 


ust about 


this journal. 

We have since discovered that Mr. Neill zs a déscharged 
employee of Messrs. In view of the 
denial we print above, his statement made to us must con- 
iave been false z# oto, except such trivial parts 
The sweeping denial of the important 
ms of the interview must self-evidently be as false as 
her statement he makes, based upon a motive. 

Statements made by discharged employes can have no 
weight in the minds of persons desirous to do justice, and 

usmuch as we published the above article, which, coming 
from such a source could only result in a damage to Messrs. 


Chickering & Sons. 


1 
sequently 


is had no motive 


port 
| t 


iny ot 


iickering & Sons, we voluntarily retract the same. 

If opinions about the metallic actions used in the Chicker- 
ino emanate from parties whose motives are preju- 
Inquiries 


ing pl 
diced, such opinions are absolutely worthless. 
made by us on the strength of this in Boston last week in 
person, confirm the fact that Mr. Neill’s statement to us was 
without foundation, The firm of Chickering & Sons have 
given any orders to change their present action, nor 
determined to use an action constructed in the 
usua In fact they are putting in new machinery 
to expedite the manufacture of the metallic action. All 
in course of construction at the factory are the 
usual metallic actions. So much for Neill. 

We do it should be the object of musical 
journalism to damage the reputation of firms in the trade 


Our past course has been to expose every fraud in the music 


not 
have they “ 
manner.” 
the actions 


not believe 


t 


If an error has occurred, if our confidence has been imposed 
upon, and if as a result of such circumstances an injury has 
been done to any honorable firm in the trade, it is our sim- 
ple duty to retract. 

A closer investigation into the question that has been 
made by us since we received the letter from Neill—and 
wholly without the knowledge of Messrs. Chickering & Sons 
—convinces us that motives have underlain many of the re- 
ports that have been spread. The rectitude and -honor of 
the house have never been questioned. 





UNWARRANTED ABUSE. 


> 


REAT indignation has been expressed by quite a num- 
G ber of piano manufacturers and members of the trade, 
at the manner in which George W. Carter, formerly of the 
Emerson Piano Company, of Boston, has been abused by 
some of the musical journals since his rupture with the re- 
maining members of the company. And this indignation is 
justified, for this abuse has not been instigated by any of the 
remaining members of the company, all of whom are gentle- 
men, but has been the voluntary tribute of ingratitude show- 
ered upon Carter by the very men whom he favored most 
during the past. 

Prior to and since the dissolution of the copartnership 
that existed between Messrs. Carter, Powers, Kirhball and 
Gramer, we have been in journalistic intercourse with the 
first three named gentlemen, and in many instances our 
opinion has been sought, and the legitimate information in 
reference to their affairs naturally coming into our possession 
has been eagerly listened to. Our position has enabled us to 
give occasional suggestions td each of them, with such inten- 
tion as would ultimately be conducive to the welfare of all 
concerned. 

During many conversations with Mr. Powers, and lately 
with Mr. Kimball, we have never heard any abuse heaped 
upon Carter or his name such as we have read in some of the 
musical journals. Although the articles have all the appear- 
ance of being inspired and instigated, we are convinced that 
neither Mr. Powers nor Mr. Kimball has given any one suffi- 
cient cause to use their names in conjunction with an abusive 
article about Mr. Carter. Whatever opinion may have gone 
out to the effect that these gentlemen were even cognizant 
of the appearance of such articles, should be negatived by 
the facts as we give them above. 

Mr. Carter severed his connection with the Emerson Piano 
Company. If any causes for ill-feeling exist between him 
and the remaining partners, it is in its very nature a private 
matter and does not belong to the public. All this abuse of 
Carter is the continuation of the guess-work that has all 
along been indulged in by some musical journals, the editors 
of which were groping around to ascertain the future of the 
company. Not satisfied now that a dissolution has virtually 
and officially taken place, these papers continue to disparage 
Carter because he is the outgoing partner, but in abusing 
him they are so short-sighted that they cannot see that this 
abuse and detraction reflects on the gentlemen now consti- 
tuting the Emerson Piano Company, It is done apparently 
in the interest of the company, and although the company 
deprecates the continuance of this public reference to its 
business affairs in the newspapers, it is credited with influ- 
encing these newspapers, and this is not so. 

If any musical journal has the unquestioned confidence of 
that company it is THE MUSICAL COURIER; and if Mr. 
Powers and Mr. Kimba!l have not used the least pressure to 
instigate this journal in any attacks against Carter, it can 
justly be inferred that such conduct on their part toward us 
represents an actuating principle. We have never heard 
them say anything about Carter that we were not willing to 
We printed it ; it was not abuse and for that very 
The abuse of Carter by the other 
It is at the same time a les- 


print. 
reason we printed it. 
musical journals is an outrage. 
son which the trade should not forget. 





New Music. 
OLtver Ditson & Co., NEw YorRK AND Boston, 


Break forth into joy, Easter anthem............26-26-eeeeeeeeee F, E. Smith. 

This anthem is not only commonplace but contains numerous 
errors in harmony that only a novice could overlook. Such sa- 
cred music should never be published, but those who have money 





cannot restrain putting their crude thoughts into print, and this 


trade, and to discuss every question pertaining to trade mat- | is one reason why there is so much rubbish published in the 
. . . | 
ters, without fear or favor and‘as impersonally as possible. | country. 








A $4,000 PIANO. 


> 


HE Cornwall (Can.) Reporter of May 10, 1884, 
contains one of those remarkable advertisements of a piano 
house that frequently give us cause for reflection and grief after 
contemplation. Even the unsophisticated rural child of the 
forests of Canada must slightly doubt the truth of its ‘statements. 


Here goes : 
**A $4,000 PIANO.”’ 





HE WEBER GRAND PIANO USED BY MADAME 

Carrejio at the Grand Concert in Montreal last week is now 
on view at the N. Y. Piano Co.’s Stores in that city. It is 
similar to the one made by Weber for the residence of Mr. Wm. 
H. Vanderbilt, New York, and cost $4,000. The case is of fine 
marquetry work throughout, with festoons and wreaths of flowers 
cut in amaranth, tulip and other costly woods on a groundwork 
of rosewood and ebony. The tone is of that’rich and lovely 
quality which has made the New York Weber Pianos so justly 
celebrated the world over. A great many of the musical people 
have examined the instrument. 

“*The N. Y. Piano Co., of Montreal, have also supplied the 
splendid residences of Duncan McIntyre and R. 
Esqrs., with two superb new Weber Grand Pianos.” 

But, to our complete amazement, we find in the same paper, 
only a few inches from this advertisement, the criticism which we 
print below: Was the piano referred to the $4,000 piano, the 
presence of which is so very much regretted? Can't Shaw of 
Montreal do better than that ? 


B. Angus, 


The ominous silence in the criticism as to the maker of that 
wretched piano compels us to fear the very worst. The criticism 
could frequently be applied to other places besides Cornwall. 

‘* The want of a good piano at the Music Hall was probably 
never so badly felt as on Thursday and Friday evenings. Lovers 
of music in Cornwall had been led to look forward to a rare treat 
from Miss McPherson, of Lancaster, whose reputation had pre- 
ceded her. Much disappointment was therefore felt when it was 
found that the piano provided for the occasion was such a 
wretched one as to preclude any possibility of the young lady 
doing herself or her audience justice. ‘ One-horse Morrisburg,’ 
as some Cornwallites are pleased to call it, has provided its hall 
with a first-class piano. ‘ Forty-horse’ Cornwall has now to ex- 
press its regrets to Miss McPherson that it has not the enterprise 
of villages one-eighth its size.” 

Even in Cornwall, Canada, there are musical critics who know 
what constitutes a good piano. 





Crystal Palace Exhibition. 

AC the Crystal Palace Exhibition, London, the 

following American instruments are exhibited: Chickering 
pianos, Estey organs and Smith American organs. Chickering 
represent one concert grand, one semi-grand, one parlor grand, 
one grand square and one square, also, four uprights. In addi- 
tion to this, there are three fancy-case uprights of Chickering’s on 
exhibition. 

The Estey Organ Company’s exhibit is: First, the counterpart 
of the celebrated 100,000th Estey organ, one ‘‘ Library” organ, 
two ‘‘English” organs, two fancy pipe-top organs, the new 
‘*Chancel ” organ, one ‘‘ Harmonic” organ, a splendid specimen 
two-manual organ. 

The Smith American Organ Company has one of the largest 
exhibits. First, there are two ‘‘ Connoisseur ” organs in magnifi- 
cent massive cases, the one being in mahogany ; two ‘* Connois- 
seurs,”’ in regular cases ; two specimens of the “ Victoria” style, 
also, a six-octave ‘‘ School” organ and a “‘Chapel” organ ; last- 
ly, a two-manual organ, with pedal bass, having twelve sets of 
reeds and twenty stops. “he American exhibit is very cred- 
itable. 





The “Square Grand” Case. 


HE celebrated “Square Grand” case of John 
Smith, Jr., v. F. J. Schwankovsky & Co., in Detroit, Mich., 

was called on Monday, May 1g, and ended on May 22 with a dis- 
agreement of the jury. It will be remembered that this suit was 
brought by Smith against Schwankovsky for recovery of money 
paid on a square piano which was stencilled ‘t Square Grand,” 
although It had only a two-stringed treble. Smith insisted that 
the piano, in order to be a ‘‘ square grand,” should have a three- 
stringed treble. Testimony was taken before commissioners in 
New York and Boston. Besides others, the following gentlemen 


testified in this city: Messrs. Wiiliam Steinway, John Decker, of 
Decker Brothers; N. J. Haines, Sr., H. Hazelton, R. M. Bent, 
F. W. Lohr and M. A. Blumenberg, of THE Musica Courier. 
In Boston Messrs. Vose, C. C. Briggs, Henry F. Miller, Geo. 
M. Guild, C. E. Woodman, Bourne and others testified. The 
jury stood ten for the plaintiff (Smith) and two for the defendant 
(Schwankovsky). 


A new trial will be had in the fall. 
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The Superiority of the “SOHMER’ Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 


steadily increasing as their merits are bility and finish. Have the indorse- 





























becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 


AUGUSTUS BAUS & CO., 


—> MANUFACTURERS OF +e 











HIGHEST STANDARD OF EXCELLENCE. LQWEST POSSIBLE PRICES. 


§287" Correspondence selicited. Agents wanted everywhere. 
WAREROOMS: No. 26 WEST TWENTY-THIRD STREET, NEW YOR. 2 A AMIN OE"*OEG'LE:S. 











Known ev erywhere, and sold by ti the fade as in all respects 
first-class instruments. 











JECKE 
UEUR 
MATCHLESS 


PIANOS 


33 Union Square, N. Y, 





— SNEW ENGLAND®> — 
Cabinet Organs | 





"ECLIPSE ALL OTHERS IN IMPOR TANT IMPROVEMENTS! Aue we worse OF NL MTTSTS, 
WANSTRATED CATALOGUES FREE: 


Most Powerful, Melodious, Beautiful ‘and Convenient. Study their 
Superb Qualities and you will have no other. Represented only by the old-established 
and staunch dealers throughout the Coun- 


try, which fact is sufficient proof that the 


NEW ENGLAND ORGAN COMPANY es tapers 


Chief Offices, 1299 Washington Street, Boston, Mass. 


a & (, FISCHER PIANOS, ; 


GRAND, SQUARE and UPRIGHT. 


—s OFFICES AND WAREROOMS: ~<s— 


PIANOS . , 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. now w use. 


CATALOGUES AND TESTIMONIAL B BOOKS MAILED FREE TO APPLICANTS, 
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THE “SUPERB HARDMAN PIANO. 
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HARDMAN, DOV LING & PECK. 
HALLET X I) AVIS 50 S PI ANOS GRAND, SQUARE and UPRIGHT. 
' 3 ihe ie, ton Soman 


WAREROOMS: 436 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C., 
State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston, Mass. 


AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 




















2 
z< Orchestral, Pee and Square Grand Dae 
HANDSOME IN DESIGN, > ES : | HANDSOME IN DESIGN, 


SOLID IN CONSTRUCTION, | SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, | —s aS dee -|| BRILLIANT IN TONE, 

MAGNIFICENT IN TOUCH, | eereeenree emma | MAGNIFICENT IN TOUCH, 

BEAUTIFUL IN FINISH. ' * BEAUTIFUL IN FINISH. 


be AGENTS WANTED EVERYWHERE. ke" AGENTS WANTED EVERYWHERE 


Correspondence Solicited, Correspondence Solicited. 





ste ° a —_ 


iA. No- FORTES. 





we CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


Warerooms, 26 West 23d Street. | Factory, 528 West 43d Street, 
NEW YORK. 
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Trade Notes. 

—H. Maynard, piano dealer, St. Johns, Quebec, has failed. 
He offers 25 cents on the dollar. 

—Mr. Arthur Woodward, of Woodward & Brown, was again 
in Philadelphia and New York last week. 

—Stebbins & Keys, musical instruments, Mount Pleasant, 
Mich., have assigned. Liabilities, $500; assets, $800. 

—The wareroom of Behning & Son, on West Fourteenth street, 
is one of the most. attractive in this city. In it can always be 
found a full line of Behning grands, uprights and squares, very 
handsomely displayed. The office and wareroom are in charge 
of Mr. Kochmann, 

—A cable to last Sunday’s Boston /era/d from London, says : 
“* Musical people and the music trade in the metropolis are much 
excited over a monster sale now in progress at the rooms of 
Messrs. Puttick & Simpson, book and music auctioneers, in 
Leicester square. No less than 2,333 lots were sold during the 
past week, including more than 100,000 engraved plates of music 
by Italian, French and German composers, with the copyrights 
thereto. The keenest competition was developed in the bidding 
for the works of Weber, Balfe and Donizetti.” 

—In order that the Steinway Settlement and a great part of 
the village of Astoria might not be left in total darkness, Mr. 
William Steinway on Saturday week bought at a sheriff's sale all 
the gas mains, charter, and other personal property belonging to 
the bankrupt Standard Gas Company of Astoria which the 
Sheriff was not restrained from selling for about $2,000. Mr. 
Steinway, out of pure compassion, presented the gas company’s 
employees with a week’s wages, they being owed wages for five 
or six weeks. The affairs of the Standard Gas Company are in a 
very involved condition, the Excelsior Gas Company owning cer- 
tain patent rights which the Standard Company is now using, 
and a still older gas company having certain claims on the real 
estate, which is mortgaged for about $12,000. Mr. Steinway's 
object in purchasing the mains, &c., is simply to enable the 
Standard Company to continue temporarily to keep up the sup- 
ply of gas, and reorganize or otherwise arrange for the continu- 
ance or disposal of their business. He has no intention of 
‘‘ operating” the gas company fro bono publico. 

—Colby & Thoms’s paper says that D. W. Curtis, music dealer, 
Helena, Montana, is dead. The only D. W. Curtis in that town 
is a gardener. How reliable! 

Colby & Thoms’s paper says that Brambach & Co.'s factory is 
on Clinton place ; it is on Fortieth street. How reliable! 
Smith’s Bradbury 
How 


Colby & Thoms’s paper says that F. G. 
piano is ‘‘a first-class instrument in every particular.” 
very, very reliable ! 

Colby & Thoms’s paper says: ‘‘ Anyone passing through the 
factory (F. G. Smith’s) can see at a glance that the workmen are 
the finest and most experienced in the trade.” How very, very 
reliable! How about the workmen at Sohmer’s, who make the 
‘* Bijou Grand ?” How about Knabe’s, Miller’s, Kranich & Bach’s, 
Steck’s and Steinway’s and others that we have no space to refer 
to now? 

Colby & Thoms’s paper says that Strauch Brothers’ new ac- 
tion factory has a capacity for 100 actions per week. The old 
one had a capacity for 300, and in the new one the firm can make 
500 per week. How reliable again ! 

That is misrepresentation sufficient for one year, but it is 
crowded into that paper once a week. Colby & Thoms are about 
as well adapted to bring out a music trade paper as a hyena is 
qualified to lecture on sociology in Yale College. Just about the 
same. 








—Last week we examined two of the very latest Mason & Ham- 
lin uprights, and we can unequivocally say, that these instruments 
were remarkably satisfactory, having a treble of great brilliancy, 
a resonant bass and a very even scale throughout, the touch at 
the same time being responsive and sympathetic. They are 
scientifically and substantially constructed, being models of ex- 
cellent workmanship. 

—Mr. James Cumston, of Hallett & Cumston, Boston, was in 
New York last week on important business. One of the most 
successful agents of the house is H. M. Brainard & Co., of 
Cleveland, Ohio. The Brainards have been selling the Hallett & 
Cumston pianos thirty years. The firm of Hallett & Cumston 
was established in 1833. 

—Mr. Vose, Sr., of Vose & Sons, Boston, is out West on a 
business trip, not for the establishment of new agencies (for the 
firm has its territory well covered), but to offer inducements to the 
agents to purchase additional stock. It is a kind of forced trade 
in which we do not put much faith, even if it does apparently 
work well. 

—The manufacture of pianos at the factory of the Hallett & 
Davis Company, Boston, continues with unabated regularity, not 
an hour being lost, nor a workman discharged for the purpose of 
reducing the force. There isa steady and regular demand for 
these pianos. 

—Mr. Wm. A. Pond, Jr., died on Thursday morning, May 22, 
at 7A. M., at the residence of his father, Col. Wm. A. Pond, 
Mr. Pond died from pneumonia, precipitated by overwork. He 
was frequently warned that his too constant application required 
relaxation. He leaves a widow but no children. The business 
of Wm. A. Pond & Co, will be continued as usual. 

—Ferdinand d’Anguera, formerly with the Hallett & Davis 
Company, and subsequently with the Emerson Piano Company, is 
at present with McClure, at Rutland, Vt. Ferd. is a splen- 
did piano salesman, who should have a large field for operations. 


—There is no more far-seeing business man among the piano 
manufacturers, in Boston, than Mr. Charles C. Briggs, Jr., whose 
trade prognostications, which we have followed for the past 
eighteen months, have invariably proved correct. 


—Mr. Oliver Ditson was a guest at the banquet given in honor 
of ex-Judge Lowell at the Hotel Vendome, Boston, last Friday 
night. The Governor and the most distinguished citizens of the 
State were present to honor the ex-judge. 


—Mr. Merrill, of the London house of the Smith American 
Organ Company, arrived from England a few days ago. It has 
not been positively determined whether he shall return to his post 
or not. 

—-Lawrence & Son, piano manufacturers, Boston, want to sell 
out their business. Mr. Lawrence, Sr., has recently accepted a 
position of importance in the factory of Chickering & Sons. 

—The Knabe and Decker & Son pianos, the agencies of which 
were formerly held by Read & Thompson, of St. Louis, Mo., 
are now sold by Bollman Brothers, of that city. 

—The Munroe Organ Reed Company, of Worcester, Mass., 
is busy, notwithstanding the dullness with some of the organ 
houses. 

—Peek & Son are pushing the ‘‘ Opera” pianos very energet- 
ically. They have issued another strong circular on its merits, &c. 

—Large orders for New England organs have been received by 
the company from New York State during the past two weeks. 

—We beg leave to acknowledge the receipt of a picture of Mr. 
Reichman, of Sohmer’s. It is a striking likeness. 








—Otto Wessell, Esq., of Wessell, Nickel & Gross, is on the 
Supreme Court jury. 

—F. J. Neff, of Hinners, Fink & Co., organ manufacturers, 
Pekin, Ill., has sold out his interest to the firm. 

—Knight & Waterbury, Denver, Col., have opened a branch in 
Cheyenne, Wyoming, as Mr. Knight told us on Monday last. 

—The branches of the Estey Company will in the future be 
supplied by one kind of piano chiefly, consequent upon certain ar- 
rangements recently made here. 

—Both of Haines Brothers’ new enterprises, the Chicago house 
of the Haines & Whitney Company and the Albany branch of 
Haines & Co., have thus far proved remarkably successful. 

—The case factories at Leominster, Mass., are doing about 
half-time. Manufacturing of piano cases has not been as dul 
for years as it is at present, and the Leominster factories are feel- 
ing serious effects. 

—C. B. Waring, of C. B. Waring & Co., piano-stool manu- 
facturers, No. 421 West Forty-fourth street, who resides in Long 
Island City, yesterday entered the room of his brother-in-law, 
George E. Freund, and shot him dead on the spot. He was ar- 
Waring is about 40 years; Freund was 30 years old. 
No cause for the deed is assigned. 


rested. 
The murderer is in jail. 


A Nut for Schreiner to Crack. 
New York, May 22, 1884. 
Friend Blumenberg: 
OUR Musicat Courter (an ever welcome vis- 
itor) of May 21 is just received, and I notice that my old 
friend, H. L. Schreiner, of Savannah, Ga., makes inquiry about 
I am surprised at this, because he ought to know our 
The Marchal & Smith Piano Company are pleased to 


our firm. 
address. 
answer all inquiries. 

I don’t see what object he has in view in making the inquiries. 
Can it be that he hoped your answers would injure us? Perish 
the thought! He is a gentleman, and would not descend to such 
meanness. Whatend is he seeking to accomplish? Can you 
tell me? 

Mr. Schreiner is an old friend of mine, and I am agreeably sur- 
prised to hear from him through your valued paper. I had not 
heard from him since I used to buy pianos for him from my valued 
personal friend, the late J. P. Hale. Mr. Schreiner could sell the 
pianos to better advantage by saying to his customers that he 
never bought a piano from Hale; sol bought the pianos for him 
and had another name put on. Our business relations were 
I extend to Mr. Schreiner the assurances of my 
Truly yours, W. SMITH. 


pleasant. ** dis- 


tinguished consideration.” Rost. 





ANTED—FOR THE UNITED STATES ARMY 

competent Band Musicians. Apply to Superintendent 
General Recruiting Service, Army Building, New York City, 
or in person or by letter to the nearest recruiting officer. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano« Legs, 
LYRES and TRUSSES for Upright Pianos. 
A large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 
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PROF. M. 


ORGANS 


Real Music with EXPRESSION. 


THE ONLY AUTOMATIC INSTRUMENTS WHICH PRODUCE 


Address M. GALLY, 76 Fifth Ave., New York. 
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GALLY'’S 
Self-Playing 


PIANOS 
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Professional Cards. 


A. E. STODD: ARD, 

Baritone Oratorio and Concerts. 

Address. Steinway Hali, New York. 
JOHN BAYER, 

Piano Instruction. Address, Steinway Hall, New 
York ig 
BECKER'S REPEATING GRAND 

Action: Wessell, Nickel & Gross, Manufacturers. 

Address F. L. Becker, 213 E. 57th St., New York. 
MR. TOM BULLOCK, 

Tenor, Concert, Oratorio, Vocal Instruction, 

Address, Steinway Hall, New York. 
MAX TREUMANN, 


Baritone 


Piano Teacher 
FREDERICK W. JAMESON, 


Tenor, Oratorio and Concerts 
Care of Wm. A. Pond & Co., 


E, JACOBSOHN’S 

yined with Piano and Theory. 
Classes free of charge. 

will also be taken, Office 


( oncert and Oratorio Singer. 
sie Bae 


st 7oth st. 


oe and 
164 I . 


25 Union Square. 


PROF. S. 
Violin 
Ensemble an 
It with abilit 


School, comt 
| — 





ho from to a ck every morning, except 
Sunday earcke ‘Hall, corner goth and Walnut 
Streets, Cincinnati, O 

HERMANN O.C., KORTHEUER, 

Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall 
LYONS MUSICAL ACADEMY, 

Lyons, N. Y. (founded 1854) Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern fechnigue and artistic execution. Address 
L. H. Su p, M. A., Principal 
OTTO HACKH, 

Addr Professor of Pianoforte, Grand Conser- 
vatory Mu ic, 46 W. Twenty-third Street; or, 
Augustus Baus & Co,’s Piano Rooms, 26 W. Twenty- 
third Street, New York, 

MISS BELLE COLE, 


Contralto, Oratorio and Concerts, The under- 
‘ authorized to make engagements for Miss 

who has made a great success with Theo 
mas’ Orchestral Concerts on his tour from ocean 
ca Gro, Conus E, r4th Street, New York. 


C. A. CAPPA, 
iment Band, formerly Grafulla’s Band), 
yr Small Orchestra and Military Bands 





Seventh Regi 
furnishes Gra 


OF THE CITY OF NEW YORK, 


46 West Twenty-lhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report, 


GEO. WOODS CO. 


Farlor Organs 


— AND — 


Upright Pianos. 





These Instruments represent the 
highest grade of worknanship. 





OFFICE AND WAREROOMS: 
608 Washington Street, Boston. 
MANUFACTORY : sddishere, Mass. 





— THE — 


M°TAMMANY 


Saaeer acyl 


WORCESTER, MAS 


JH. & 0.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 








for Concerts Wedd ngs, Parties, Excursions, Parades 
and all other occasions. Address 
Union Square, New York. 
VOGT CONSERVATOR Y or MUSIC, 
No. 19 East 14th Street, New York City. 

MLLE. ZELIA DE LUSSAN, 

Pr 2» Donna Soprano Concert and Oratorio. 
A ddre G Ww. { East 14th Street; or 
residence West goth Street, New York 
MISS ANNIE E. BEERE, 

Concert Contralt Address Musica. Courier 
Office E. 14th $ t, New York 
LOUIS BLUMENBERG, 

‘ \ neell pagoens M L CourRiER, 25 
Kast th Street, New Y« 
FREDERIC GRANT GLEASON, 

Teacher of Piano, Organ, Composition and Or 
chestration. Lessons in Musical Theory given by 
4 rr ‘ 

Address, care Hershey Music Hall, Chicago. 
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LOWEST PRICES 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 


NEW YORK. 


Near Nintu AVENUE, 


HAZELTON 


PIANO FORTES 


Cannot be Excelled for Touch, 

Singing Quality, Delicacy and 

Great Power of Tone, with 

Highest Excellence of Work- 

manship. 

HAZELTON BROTHERS, 

Warerooms: 34 & 36 University Place, 
NEW-YORK,. 








There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


THE MUSICAL COURIER. 


‘Grand C Conservatory of Music | 





CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 


Vocal, Fiano, Violin and ‘Orchestral instrumeuts; 
Theory, Elocution, and Modern Languages. Board: 
ing {partment for Young Ladies. Mr. George 
Magrath, the eminent Semen pianist at the head of 
the Pianoforte Departmen 

For Circulars — to the full odarems of 

is CLA UR, 
140 Broadw: ay, “pear 4th Bincee Cincinnati, Ohio. 


L. 0. HARRISON, 


Succrssor TO WM, M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


l Church, Chapel and Parlor 


PIPE ORGANS, 


260 & 262 West 28th Street, 
NEW YORK. 








Near Eighth Avenue, 


THE NATIONAL MUSICAL BUREAU, 


No. 162 La Salle St., Chicago, Il. 


Engagements secured to Musicians 


OF EVERY CLASS 


With Schools, Families, Churches, Conservatories, &c 
Application form (for Emp Loves) and Bulletin 
of Applicants (for Emr_overs) mailed for 
Postage. §2" Mention this Journal. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR R_ LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, Ae 
manuals ; St. George’s Ch., 
ReY..43 Sk Paul’s E. Ce... 
N. % 43 Fifth Avenue Pres. 
ch Brooklyn Tab- 
ak wd t * Ricst Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 

burgh R.C. Cathedral, re 
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= Co xan or Music 
Frankl quare Bostop 


NEW E ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instri 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of ny in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. In the New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


5 E, 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s, 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from g a. M. to g P. M., 
entire year, 
QUARTER BEGINS from date of entrance. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 





during the 



















and to own ek yy 30) far 


fai 
}—y SL oo b pone + 
now Onion, Seasr =e 
on iiay View Melon; also 


Package 1 





add the price iN CAS ‘Farm and Garden, 

$500 and IN CAS a HF REM 

Dorr’s Iowa sent wit! =! 
by return mail, and Pe aper ear, @! 
Gash Premiums. Sy Ww. "DORR & 


CTS: 


FOR FOR TRIAL ibe 
Wemakethe r to induce you to try our Seeds, 
Farmer and G 
lo 


ew homes this season, Ba! hy: every 
Cuban 


is 5 rice of these 8 el, 
BSuperd F's Panay (whi ines — boy for 50e.) Usual pri f these Seed 


h 4 ay tend your ‘séarece, with &@e. in cash or ype oe ne vol mgt _ 


g32F ourth St., DES MOINES, IOWA. 


Our es “FARM and GARDEN” 
Off er! An unequalled nity to secure 
Farm and Garden” for one year, Abso- 
ene iitnt tei end 6 cunply of © Choicest 

EN SEEDS cost. We 
arden (the monthly 

REE with each 








cone yo 
x 4 Deere lowa Seeds. 


ardener to give 
n. 
















30, and see w give for 


$2 
yo ae wa C tegetabies grown from our Seeds. Competition 
MUMS rehasers of these trial pasingen, and no others. 


mee and take advantage of the greatest offer ever A og 















Z> 


Bad printing is an abuse of art. 


PORTRAITS, 


No. 949 Broadway. 


It condemns the printer 


and works injury to him who accepts it. 





Lockwood « Press + Steam + Printing + Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE ST., NEW YORK, U.S.A. 





-—-*% AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*-— 


ATIONAL ExuipiTion, 1879-1880—First and Special Degree of 


1—Four First Orders of Merit, 





FINE CATALOGUE PRINTING A SPECIALTY, 


mportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work, A little—very 


little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 


Avecaipe Exuinition, 1881:—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals. 


Cincinnati InpustriAL Exposition, 1881:—Highest Award. 
Cincinnati InpustriAt Exposition, 1882—Highest Award, 
New Zeacanp INTERNATIONAL ExnibiTION, 1882—One Gold and three Silver | 


Medals, Highest Awards, 





























Its presses are adapted to the finest class of work, and it has all the appointmefts of a fully equipped office. 
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| $ Rooks accurately translated and printed in English, French, German, Spanish or Portuguese F timates furnished for good work, from a small circular to the finest 


CONSISTENT WITH GOOD WORKMANSHIP, 


The undersigned will also produce, in minis;ure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues. &c., 


an ordinary proof-sheet being all that is necessary for theim production. 


HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, U. 8. A. 


The character of a firm is always gauged by its 
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Circulars, Catalogues or 

















Th eva a ves teen ae ae ees 














THE MUSICAL COURIER. 357 
GHORGEH BOTHNER, 


| WEeSsFIT NICKEL & GROSS Manufacturer of Pianoforte Actions, 
) NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


PES LID ie leg ete s MUNROE ORGAN REED GCO., 
and pe sop Pianoforte Actions, — MANUFACTURERS OF THE — 


vt tat ew ne (MUNROE PATENT ORGAN REED 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET a sow sed § 


—= NEW YORK. And Dealers in all kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 























—* ESTABLISHED 1843. %— 


OCR ane Se inva SCHUBRRTH & C0,, omo‘socane, NEW YORK 


ad | 
anoforte Manufacturers, Music Publishers, Importers and Dealers. 
No. 1754 TREMONT STREET, BOSTON, MASS. 














All the Latest Publications. Complete nis ots of the celebrated Cheap Editions of STEINGRAEBER, 

=a 4 CO N OVE he 5 ROS. Leipsic; C. F. PETERS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 

— — BERTH & CO., Lcipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 

rs A alll. MANUFACTURERS OF Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. 
Een Vo UPRIGHT PIANOS. 
: = ———s ] Among our valuable improvements, appreciated by pianists Te RRUPACTURERS Cy— 
ea and salesmen, are our Patent Action, Patent Metal Action Rail . 
and Patent Telescopic Lamp Bracket. ) Upright g Sg uare 


Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 


E. M. SERGE Buneve Krebs, G. w. Steele, Sdetenine? of 701, 703, 705 & 707 First Ave., 
ea} E San Francisco, and many others. 
nO % 235 EAST 2Ist STREET, NEW YORK. ee se 
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ja. HAMMACHER & C 209 BOWERY, NEW YORK, 
‘Piano-Forte Materials. SOUNDING * BOARDS 


SEND FOR CATALOGUE AND PRICES. — A SPECIAL T Y.=z ei 
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JAMES & HOLMSTROI Sota thi nessa 


One of the Oldest Piano Houses now in the Trade. — WE M os UFACTURE — ORGANS. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE | | First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUMENTS. 
abiotic ont Ma 2" AGENTS WANTED. 
Pi. NOS OF STRICTLY FINE GRADE AT 
A 1129 CHESTNUT ST., , PHILADELPHIA. 








MEDIUM PRICES. 





First Medal and Diploma at the Contsantal Exhibition, Philadelphia, 1876. 


4) Gold Medal at the 
e World’s Fair, Vienna, 
1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND. SQUARE ®@ UPRIGHT PLAN Os 


‘* For greatest power, pleasing and siete quality of tone, pliable action and solid cht novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. 10th & 1 1th Aves. WAREROOMS, No. 11 E. 14th St., New York. 


6B EFF BROS. Ke CO 


Cor. - West + et eat a 








Gold Medal at the 
World’s Fair, Vienna, 
1873. 























wereroene "Patent Cylinder Top Upright Pianos °° *ssn" 


W 








WM. SCHAEFFER, 


MANUFACTURER OF 


Square and Upright Pianos, 


456 West 37th Street, New York. 


omer NEW NG N) 


PIANOS. ARE NOTED FOR THEIR 
Factory 2898. Forty-trst St» | = FINE QUALITY.OF TONE AND SUPERIOR FINISH 


NEW YORK. CATALOGUE SENT FREE 
Dealers admit they are the best medium-priced AZ GEORGE Sx, 


cere!” NEWENGLANDPIANOCO. gustan Mass 


Tuned and Regulated. 
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GUITARS tem runt 





Manufactured by C. F. Martin & Co. 


ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. «eq 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout ‘the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. H. WORRELL, Mr, N. J. LEPKOWSKI, 
Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS, Dr JANON, | Mr. N. W. GOULD, | and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe 


Importers of all kinds of 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 








KBAcK 


| 
| 
Grand, Square and Upright | 


4PIAN NOS. a 


Received Highest Award at the United States 
Centennial] Exhibition, 1876. 





MITH 


AMERICAN 


ORGANS 


—AND— 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
we Over 100,000 Made and Sold, 
Catalogues free on application. 


THE 





And ar d to be the m« oo — o Ee. 


strame nts of the » Age. Gua 


G™ Illustrated Catalogue 
Prices reasonable Homedics 


ier cation, 


Warerooms, 237 E. 
Factory, from 


23d Street. 


233 to 245 E, 23d St., New York, 
| 





THE 


TABER 


ORGAN CO. | 


Sikes ‘su AMERICAN ORGAR CO, 





lee 


») 


KNABE 


| Grand, Square and Upright 


PLANOFORTES. 


> Instru e been before Sook oe 
og ‘ifty ong - agen their excellence alone 


GUILD, CERON e: co. A attained an 


1 NTKEMONT STHRET, BOSTON, ma UNPURCASE PRE-EMINENCE 


=e ch stablishe _— s UNEQUALED in Tone, 


BRIGGS Ie bes KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 


—MANUFACTURERS OF— 





PIANOS. 


Established 1861. Nearly 20,000 now in use. 











OLD AND RELIABLE 


Piano Stal 


"M AN UFACTORY, | 


. + PIANOS » ORGANS 


PETERBORO, N. H. Washington, N. 


CRANE & CHAPUIS, 


13 University Place, New York, 


PIA NO #F EK LT MANUFACTURERS. 
MANUFACTURERS OF 


HERRBURGER-SCHWANDER, ne | 


ided to the $a finely equippe Seated nt for the manufacture of 


uEYS FOR PIANO AND ORGAWN, 


At ting special attention tothe tastes of their American trade, Free delivery. Competition prices. 
nos service. Liberal conc ais ion Addres: 


HERRBURGER-SCH WANDER, 16 Rue de Evangile, Paris, France. 























THE 


HAINES <- 
—» BROS.’ 


NEW UPRIGHT 


PIANOFORTE. 


SEND FOR CIRCULAR. 


HAINES BROTHERS, | HAINES & WHITNEY C0., 


97 FIFTH AVENUE, | 182 & 184 WABASH AVENUE, 
NEW YORK. CHICAGO. 


Ti SERN REAR CL VT | AY G \ 


R. W. BLAKE, Gen’! Manager. 
+PIANOS,< 


THE POPULAR 
— MANUFACTURED BY — 


AMERICAN INSTRUMENT, 
BILLINGS & RICHMOND, 


CONTAINING 

THE FAMOUS CHIMES 
OF SWISS BELLS. 

Factory, - 124 & 126 West 25th Street. 

Warerooms, - - 21 East 14th Street. 

NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & GO. 


PIANOS and ORGAN Ss. 















Factories: Derby, Conn. 





New York Warerooms: 


7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 


Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 


HUN ER 


PIANOFORTES, 


—— and UPRIGHELT. 


—— MANUFACTURED BY —— 


JOHN F. HUNER, SUl, 513 & 515 W. 420 St., WY. 


mab 
TANO 























AGENTS WANTED. 


Warerecme, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 


NEW YORK. 


(, UPRIG 
PIANOS 


7M) | GH 
Send for Catalogue and Prices. 
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santizet PACKARD ORGAN #0 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHER: 


— ESTABLISHED 1854. —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 








LL our Pianos have my patent Agraffe Bell Metal Bar ones ement, patented 

July, 1872, and November, 1875, and my U d nang have my pa tent metallic 
A on frame, cast in one piece, paten nted May, nd Marc ‘h, 878, which has 
caused them to be pronounced by competent juc A 


THE BEST PIANOS MANUFACTURED. 








E. P. CARPENTER ORGAN Co. 


+» ESTABLISHED 1850. -<+ 
FACTORY. BRATTLEBORO, VT. 








FRANCIS NEPPERT, 


Manufacturer of all kinds of 


PIANO STOOLS. 


Cloth, Felt, 





Store Stools, 


Music Racks, Fleece and 
Cabinet Rubber Covers, 
Bipercn., for Grands and 

—— Uprights. 








PIANO SCARFS, vith Fronts. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Goods, Lowest Prices 


390 Canal Street, near | West et Broadway, New York. 


GP Corresponvence Souicitep. 


GORGE W. SEAVERNS, 


MANUFACTURER OF 


GRAND, SQUARE and UPRIGHT 





Piano-forte « hotions, 


| A specialty made of turnishing the Highest Class 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 





BOSTON 


Musical Instrumen. Manufactory. 





G@™ Send for Cata- 
logue and Price List. 


BAND INSTRUMENTS 


71 Spdbury Street, Boston, Mass. 





ESTABLISHED 1847. 





SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 
Organ Pipes 


The very best made in every respect. 








VOICED WORK, both Flue and Reed. 
e also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BAUER & 60, 


Fiano Manufacturers, 


156 and 158 WABASH AVE., CHICAGO, 


ILL. 








ORGAN ACTIONS. 


— WITH — 


Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC RACKS, 





Artists’ Busts and Stools, 


Fitted Grand Covers of Fleece Cloth, iyo. in 
Silk Plus ch. &c. Ge CataLocue Freez. 
Imported Square Covers at European Factory Prices. Embroidered Flags and Banners. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
Action Leather, Punch Leather, 


F, W, K RA FT, CUT LEATHER PUNCHEONS. 


Also Leather for ns! Gloves and other purposes, 
BUCKSKINS and CAPPING LEATH ER SPECIALTIES. 




















MANUFACTURER OF 


BRONSIVILLE. KT estchester County, W. ZF. 


PATEN UPRIGHT 


PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass . 

















ITHACA ORGANS ‘ig mrisca organ AND PLANO CO 


Are wafted triumphantly into brilliant ascendancy over all others, | -B 


CORRESPONDENCE SOLICITED FROM ALL PARTS nA THE GLOBE. CIRCULARS MAILED ON APPLICATION. 









Co./PATENT DUPLEX PIANOS. 





through their nightingale sweetness and unexampled durability, actually 


growing better with use, therefore warranted for ten years, 


GY SWISS CHIMES A SPECIALTY.—— 








Novelty in styles a great feature. 


Office and pasteriea, | ITHACA, N. Y. 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 
No. 26 West Twenty-Third Street. 





The Wonder of the Musical Age. 

The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 





PALAGE ORGAN 





THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or ere = 








Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square? Upright Seméfortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 





BAY STATE ORGAN nari ita 10 


C. B. HUNT & CO., 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 





101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


STeinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


* 


No. 15 Lower ae Street, Portman nictgaies LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20— —24, HAMBURC, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case anc Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright * Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 








Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 


1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years, Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO.. 


No. 154 Tremont Street, Boston; No, 46 East Fourteenth Street (Union Square), New York; 
No, 149 Wabash Avenue, Chicago, Ill. 














ONLY THE BEST MATERIALS USED. 
He a a a te 





C. BRICCS & CO. 


Upright and Square Pianos. 
1125 WASHINGTON STREET, BOSTON, MASS. 





NONE BUT THE FINEST \ WORKMANSHIP. 














ALFRED | 








Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO ORGAN | 


; FELT & SOUNDING BOARD-FACTORIES AT DO LGEVILLE, N vA se 








Paris, 1878. 











SAW MILLS: 
. DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN. LEIPZIG, N. Y. 


2 MATERIALS 

















No. 1228 


EAST THIRTEENTH cei A NEW YORK. 








> 





SEANING 








124th Street and First Avenue, New York. 


Factory: 


‘McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


‘ddress E, McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 


"HAVE NO SUPERIOR’ 


The Trade Invited to Test 


| Quality and Price. 





CHASE PIANO C0., 


Manufactory and Warerooms. 


RICHMOND INDIANA 


SONVId 

















BHHNING & SON. 


LOCKWOOD PRESS, 126 and 128 


Duane Street, cor. Church, New York.. 








